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Summary

This is a study of eight stories in Herodotus in which women
play a significant role. We argue that these stories are
characterised by an irony or ambiguity which unsettles a
construction of women as ‘other’. We question whether the
concept of polar opposites (war and marriage, for example) is a
helpful way to consider the respective roles of men and women.

We also test some of the generalisations made by scholars in
this area, for example, that women are associated with nomoi
that men transgress or that they function as observers rather
than agents.

We consider the significance of Herodotus as a non-Athenian
who brings an outsider’s perspective to events and personalities
and who introduces Athenians to themselves, from an ironic
distance.

We conduct a detailed analysis of each text, using
narratological tools to explore characterisation and focus and
how Herodotus creates a distance between himself and his
(self-interested) logioi through shifting focalisations.

We make a comparative study of particular words (e.g. eros,
andreia, pericharis) as part of our study of Herodotean irony
and explore how he shows women as well as men using
rhetoric to influence events. We also consider women as agents
as well as observers and the relationships between men and
women in both the private and the public sphere.

We have selected texts which enable us to consider individual
women and groups, Greeks and non Greeks, queens and slaves.
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Introduction

Before the battle of Salamis, Xerxes takes advice. He is told to
avoid a sea battle ‘because at sea your men will be as far
inferior to the Greeks as women are to men’.* The irony is that
the person giving this advice is a woman who has just boasted

of her own exploits in the sea battles off Euboea.

This is a study of irony in Herodotus using eight stories of
women as individuals and as groups as case studies, * including
the story of Artemisia, Xerxes’ advisor. We argue that an ironic
perspective is essential to understanding and interpreting these

stories.
Scholarship
1. lrony

Scholars identify a vein of irony that runs through the work of
Herodotus. Dewald calls him a ‘talented, ironic onlooker’ in
contrast with Thucydides who was embedded in Athenian
society,® a view shared by Baragwanath who notes Herodotus
stance of ‘deliberate noncommittal’ and whose ‘tendentious
narratorial comment works against the picture he establishes in

the wider narrative’® For Flory, Herodotus’ view was

! Waterfield, 1998: 510.

?Hdt., 1.8-13; 1.30-32; 1.107-22; 3.118-9; 4.110-117; 5.87; 7.99, 8.68-9,
8.87-7, 8.101-3; 9.5; 9.108-13.

* Dewald, 1999: 248.

4 Baragwanath, 2008: 33.
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‘supremely ironic and his intent in writing is to make his

readers share that view.”>

Dewald also points out that some people (male and female) in
the Histories succeed ‘by exploiting the conventional
assumptions of other for their own ends - by looking at the
world with an ironic, perhaps even cynical, detachment from

: . 6
conventional assumptions about power.’

Scholars, therefore, highlight Herotodean irony in the
dissonance between intention or expectation and outcome,’ or
between how things appear and the underlying reality. Pelling
notes also that people say what they do not mean and events
turn out ironically: ‘a sequel may fit paradoxically, even if all

too explicably, with what precedes it.”®
2. Women

There has also been a considerable amount of scholarship on
women in Herodotus, starting with Dewald’s seminal work in
1980-81. Some writers see women as defenders of the values of
society against violations of nomos.® Dewald notes women’s
loyalty, first to husbands and families by marriage, then to the

cultures of their birth which necessitated reciprocity from

> Flory, 1987: 20.

® Dewald, 1990: 223.

’ Baragwanath, 2008: 8.

® pelling, 2006: 117.

? Blok, 2002: 227; Dewald, 1981: 92-3; Fisher, 2002: 207; Flory, 1987: 33.
Lateiner, 1989: 127,136; Gould, 1989: 130.

7
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men.!% Lateiner sees women as observers: ‘like the oracles,
they provide an extra-political, reflective comment or control
on the nearly all-male narrative,’* but he observes that
powerful women signify disruption. Women, Dewald argues,
also have a symbolic significance, illustrating the constraints of

human existence.*?

Others looks at women through the prism of ‘otherness,” which,
as Cartledge reminds us, does not just mean ‘different’, but a
polar opposite, mutually exclusive.’* Hartog, in studying the
portrayal of the Scythians in the Histories uses ‘otherness’ as a
way of analysing what at first seems a contradiction in terms,
namely a nomadic power,'* and considers the Amazons in this
light. Flory uses the concept of extreme opposites,™® for
example, logic v accident and truth v fiction, but also creates a
generic female character, the vengeful queen, who is ‘other’

from her male counterpart.

Gray *° argues that the polarity between barbarian ruler and
barbarian subject is more significant than gender differences.
For Gould, the function of women is ‘to define the male role by

opposition. A7

° pewald, 1981: 15-17.
" Lateiner, 1989: 137-8.
2 Dewald, 1981: 17.

B Cartledge, 1993: 200.
" Hartog, 1988: xxiii.
 Flory, 1987: 17-18.

'® Gray, 1995: 194-8.

7 Gould, 1980: 56.

8
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This study

This study brings these two strands together. We accept
Dewald’s assertion that Herodotus is ‘an important and
generally neglected witness to fifth-century assumptions about
women in society’,”® but this begs the question what was

assumed and by whom.

Some may have agreed with Hesiod, who wrote that the gods
‘made women to be an evil to mortal men with a nature to do
evil’ (8’adtwg Gvdpesot kakoOv Ovnroiot yuvoikag Zevg
oy1Bpepétng Ofkev, Euviovag Epyav apyarémv, Hes. Th. 600-
602). This is an extreme view of woman as ‘other’. However,
there is an obvious tension between an analysis based on irony
and one based on ‘otherness.” How can one pin down the

‘other’ if a writer is being ironic?

Others may have preferred the more nuanced view of Aristotle,
who saw women as, by nature, more compassionate and tearful
than men but also more jealous, discontented, abusive and
liable to lash out (d10mep yovny avopog Elenpovéotepov Kol
apidakpyv paAlov, €t 8¢ eBovepdTEPOV KOl UEUWYILOIPOTEPOV
Kol @AoA0Idopov pudiAov kal TAnkTikatepov, Arist. H.A. 608b
8-11). This comparative view is more akin to the

generalisations about women in Herodotus outlined above.

® Dewald, 1981: 10.

9
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We argue that Herodotus subverts these generalisations, by
highlighting the irony of a situation or the disjuncture between
expectation and outcome. For example, a number of individuals
in the stories we consider are tearful in a calculated way rather

than out of compassion.

We also bear in mind, when considering whose attitudes are
illuminated, that Herodotus was not an Athenian. He was born
on the eastern fringes of the Greek world but travelled widely,
giving him a point of view which was ‘ambivalent towards all

19 We argue that some of the stories (the story of

sides.
Candaules’ wife, the story of the Amazons and the two stories
of Athenian women) are particularly interesting because they
are told from a non-Athenian perspective and raise the
possibility of Athenian ‘otherness’, of assumptions that are

more Athenian than Greek. The story of Artemisia raises

questions about the concept of masculinity (andreia) itself.

This study will suggest a parallel with Herodotus’ presentation
of the barbarian ‘other” which is more subtle than a
straightforward polarity. As Lateiner points out, Herodotus
presents barbarians as different rather than stereotyping them, a
‘challenge to Hellenic complacency,’®® and Pelling #* illustrates

the porous nature of the barbarian-Greek divide in the

® Munson, 2001: 271.
2% ateiner, 1989: 25.
*! pelling, 1997: 57; 2000:10-11.

10
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Herodotean debates before Salamis: both Persians and

Athenians combine self-interest with a travesty of logos.

We argue that the male-female divide is just as porous. Both
men and women take revenge, mete out cruel and arbitrary
punishment, deceive, trick and kill. They also both act on
behalf of their marriages, children and extended families, for
good and ill. They speak, argue, persuade (or fail to) or know

when to remain silent.
Methodology

It is a feature of the Histories that Herodotus tells us about
people’s mental as well as their physical activities; he tells us
what they are thinking, feeling or seeing and he attributes
motives to their actions. This study, therefore, will use the
methodology of narratology,®” using the term ‘focalisation’ to
identify when Herodotus is conveying the thoughts and feelings
of individuals in the stories and when he is telling us what he
thinks. For example, when Herodotus writes that women would
not be abducted if they did not want to be (i un ovtai
gBovrovto, ovk Gv Mpmalovto, 1.4.2), he is expressing a
Persian claim (Aéyovor, 1.4.3) not his own view.”® The
narratological tools of foreshadowing and narrative delay also

help us to identify when Herodotus is anticipating later events

*? De Jong, 1987.
2 plutarch attributes this view to Herodotus in The Malice of Herodotus
(856 F): perhaps a specimen of his own malice?

11
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and preparing us for a reversal of fortunes, which is, of course,
a major theme in the Histories, explored first in the story of

Solon and Croesus (1.29-32).

Because the irony is sometimes verbal, that is, words mean the
opposite of what they say or contradict the accompanying
narrative, this study identifies a number or words or phrases
which, in the Histories, have an ironic or ambiguous meaning
and relies on scholars who have done studies of particular
words.** We conduct a detailed linguistic analysis of each case
study, identifying how Herodotus uses particular words, both in
the passage and elsewhere in the Histories. We also identify
certain rhetorical tropes which he introduces into some of the

speeches.

We also have to place the Histories in a historical context. The
publication date for the Histories is probably 426 BCE? or
425BCE® by which time the Peloponnesian war had started
and the Persian war was a memory for some, a story for others.
It is inevitable, therefore that Herodotus’ audience read or

listened to the Histories with the benefit of hindsight, as do we.

There is, of course, a link here with dramatic irony, where a
reversal in the action conforms to probability or necessity ( £ott

O& TEPUTETELN EV 1) €IC TO EVOVTIOV TOV TPATTOUEVOV LETOPOAN

2% Chiasson, 1983; Cairns, 1996; Larson, 2006.
%> Evans, 1968:12
*® De Croix, 1977: 138.
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kaBdmep gipntat, kol Todto 0& domep Aéyopev KT TO €IKOC 1
avaykoiov, Arist.Po.,1452a24-25). Aristotle, however, points
out that poetry deals with universals, history particulars (1 pev
yOp moinoig udAlov td kaboAov, 1 6 iotopia T Kab' EkacTOV
Aéyer, Arist.P0.1451b6-7). Nevertheless, he saw it as part of the
dramatist’s role to arouse a sense of wonder (t0 Bavuactov,
Arist.P0.1452a5) which reminds us of Herodotus’ stated
purpose, to preserve the great and wonderful deeds (£pyo
ueyéia te koi Oopootd, Hdt.Proem) of Greeks and non-

Greeks alike.

We draw parallels with two plays which had been produced by
the date of the Histories, namely The Persians (c.472BCE) and

Medea (c.431 BCE).

We have selected eight case studies. Some of these stories have
been well researched by scholars, for example the story of
Candaules’ wife and the story of Amestris, both of whom are
barbarian queens. We will consider and test the assertion that
both symbolise ‘otherness’ and are defenders of homos and the

extent to which the two stories complement one another.

The Amazons have also been well studied 2’ but the focus has
been on whether they were mythological or historical figures

and their place in the artistic as well as the literary tradition of

7 Pembroke, 1967; Tyrrell, 1984; Lefkowitz, 1986.
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Athens. This study will consider the extent to which Herodotus

reflects or challenges that tradition.

We consider the story of Intaphrenes’ wife because it tests the
generalisation that women in Herodotus put loyalty to husbands
and families by marriage first and poses interesting questions

about how best to communicate with tyrants.

The story of the mother of Cleobis and Biton allows us to
explore the tension between a Greek woman’s public role as a
priestess and her private role as a mother, and the ironies in her
situation have, we argue, received insufficient attention from

scholars.

Similarly, the two stories of the Athenian women have received
little analysis. Pelling notes ?® that ideals of female behaviour
are not clear cut either in court or in tragedy. In Herodotus, we
learn of behaviour by Athenian women that is extreme, by

Greek or non-Greek standards.

We consider the story of Cyno because her behaviour
challenges her ‘otherness’ as slave, barbarian and woman but is

also complemented by the ambiguities in Cyrus’ position.

Finally we consider Artemisia because she is the one woman to
whom Herodotus attributes andreia. We explore what this
means and how she is presented as a foil to Xerxes who lacks

this quality of manliness.

*® pelling, 2000: 195.
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Obsessive Love: Candaules, his wife and the bodyguard

(1.8-13)

We start with the story of Candaules. Herodotus introduces the
story with the following information: npbcOn tig £wvtod
yovoukdg (1.8.1). To translate this as ‘was in love with his own

wife’??

or ‘became enamoured of his own wife’ *° fails to give
due emphasis to the meaning of the verb as used by Herodotus,
who uses ép@d only five times in the Histories.® It is used to
describe Mykerinos’ feelings for the daughter he rapes (2.131.1),
Cambyses’ for one of his sisters (3.31.2), and Xerxes’ for his

brother’s wife and then her daughter (9.108.1, 9.108.2) and

always indicates a transgressive passion.*?

However the Candaules story is the only occasion when
Herodotus uses the verb to describe the feelings of a man for his
wife; in the world he writes about it is not just ‘an unusual
occurrence’,> it is unique. Its consequence for Candaules is spelt

out by Herodotus: épacOsic 8¢ &voulé ol sivon yvvaiko TOAAOV

nacémv KoAiiomyv (1.8.1).

The participle is used here in a connective sense; we are expected
to understand his thought processes in the light of his

transgressive passion. It is important to emphasise the

2 Rawlinson, 1910: 7.

** Waterfield, 1998: 6.

*' powell, 1938: 143.

32 Pelling, 1997: 56 who notes an ‘oriental pattern of transgressive eros’ in
the Candaules story.

* Asheri, 2007: 82

15
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focalisation here; Candaules begins to think that his wife is by far
the most beautiful woman in the world but this is a subjective

view of a man in the grip of an irrational obsession.

Herodotus comments that he exaggerated his wife’s beauty (10
€100¢ Tfic yuvoukdg Vmepemovéov, 1.8.1). The Vmep prefix is
associated more generally in Herodotus with abnormal
behaviour, for example, the Thracian chieftain who blinded his
own sons for disobeying his orders (£pyov vmepeueg épydoaro,
8.116.1) or with an emotion that leads to an abnormal act, such as
that which led Xerxes to order the beheading of Phoenicians
during the battle of Salamis (Umephlvmeduevog te Kol mavtag
aitiopevog, 8.90.3). Its association with barbarian excess is
suggested in the narrative about the battle of Plataca. Lampon’s
description of the Spartan leader Pausanias’ achievement in
saving Greece (8pyov...0mepeueg uéyaboc te kai kdAlog, 9.78.2)
IS uncontroversial but his proposal to impale Mardonius’ body is
both condemned by Herodotus (édvocidtatov Adyov, 9.78.1) and
by Pausanias himself (ta mpéner pdihov PapPapoiot motéewv

nep “EAAnct, 9.79.1).

When used, however, of Greeks, the prefix suggests an emotion
that is extreme rather than excessive, for example the
Athenians’ grief at the fall of Miletus (VmepaybecOévrec,
6.21.2) and the fear of Persian invasion by some Peloponnesian
states before the battle of Salamis (Vmepappwdéovteg T

‘EALGOL ktvdvvevovon, 8.72).
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It can also be used in an ironic sense, as in Croesus’ reaction
(omepnobn, 1.54.1) to the oracle pronouncing he would destroy
a great empire. The latter example may also be an example of
Herodotus’ humour as with the hermit who was also the
strongest man in Greece (Vmepeivtog t¢ "EAAnvog ioydi kai
euy6vtog avBpmmovg, 6.127.2) and the guards who were too
drunk to guard Rhampsinitus’ wealth (bmeppebvodijvan,

2.121.55).

Herodotus therefore gives a picture of a man who is irrational
and excessive even before the explicit intervention at 1.8.2
(xpfv yap Kovdavin yevésBat kaxdg) and we miss the irony in
what he subsequently says to Gyges if we too describe his wife
as beautiful. It will turn out that Gyges is unaffected by her
appearance; he responds to the queen’s summons after he has
seen her naked as if nothing has changed (éd0ee yap xai

npoobe, Okmg 1 Pacileln kKoAéot, pottay, 1.11.1).

When Candaules repeats the proverb that ears are more
unreliable than eyes (dta yap Tuyydvel avOpdmoict &dvral
amototepa 09Oaiudv, 1.8.2), we reflect that, whilst this might
be true in a forensic sense (hearsay is less reliable than an eye-
witness account),® in Candaules’ case his infatuation with his

wife ‘has a blinding effect on him’® and is his undoing more

** Hartog, 1988: 269.
3 Hazewindus, 2004: 58.
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than his failure to listen to Gyges’ warning (ur 6éecBot dvopmv

1.8.4).

Gyges replies with a proverb of his own (ckomésv TvaL T
éwvtod 1.8.4) and, as Baragwanath points out * this is
ambiguous; is he acting out of pragmatic self-interest or acting
as a foil to Candaules in declaring his compliance with nomos?
There is also the irony that he will soon do exactly what he
protests so vehemently against.>’ However, his spirited
objection to Candaules’ proposal makes it clear that Herodotus
is not describing the king’s behaviour as a Lydian trait, a
function of the barbarian ‘other’; rather it emphasises by

opposition how extreme Candaules’ proposal is.

At this stage in the story Candaules’ wife is portrayed solely as
an object to be displayed, a ‘non-person, only an element in the
interaction between the men’.*® We know only her status in
relation to each man: wife to Candaules, ‘my mistress’ to
Gyges (0éomowvav v &unv 1.8.3) and the relationship
described is not between her and either man but between
Candaules and Gyges, who is special to the king (dpeoropevog
ualota, 1.8.1). The authorial intervention quoted above (1.8.2)
allows us to predict that, when Candaules says that he will

make sure that his wife does not find out that she is being

looked at (unde pabeiv pv 0@beicav vmo oed 1.9.1) that is

3 Baragwanath, 2008:73.
3 Hazewindus, 2004: 67.
38 Hazewindus, 2004: 55.
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exactly what will happen. However, we cannot predict her

response.

We can reflect, however, on Candaules’ proposal and Gyges’
response. Gould is surely right when he describes Candaules’
action as ‘an outrageous breach of the rules of seclusion’,®
violating the boundaries between women and unrelated men,
although we do learn from Herodotus that not all cultures have
different quarters for men and women. Candaules and his wife
share a bedroom (70 oiknpa &v t® xowmpeda, 1.9.2) and it is a
point of difference between the Macedonians and the Persians

that men and women are kept separate (VOpoOg

nuwv...kexwpicOat avopag yovakdv, 5.18.3).

Nevertheless, the extreme act of voyeurism clearly goes beyond
any cultural difference. Gyges spells out the consequence with
a proverb: a woman strips off her modesty with her clothes
(Guo 8¢ KIBOVL €kOVOUEVE GLVEKODETOL Kol TNV Oid®d Yyuvn,

1.8.3).

Cairns defines aidwg as the ‘force which inhibits improper

behaviour™®

whereas Larson prefers ‘propriety’ or
‘reputation’**, and Waterfield ** translates it as modesty; a wife
is expected, indeed required to take her clothes off for her

husband (whether in a shared bedroom or in her own quarters)

*° Gould, 1980: 53.

%0 cairns, 1996: 78.

* Larson, 2006: 237.
* Waterfield, 1998: 6.
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but not before anyone else. Herodotus adds in parenthesis that
in Lydia, in fact in most of the non-Greek world, it was a
source of great shame for a man as well as for a woman to be
seen naked (koi Gvopa 0@OfvaL youvov &g aicydvny peydinv
oépel, 1.10.3). This is one of five uses of yvuvdg in this
passage.” The only other reference in Herodotus to naked
women is in Socleas’ speech against tyranny when he
condemns Periander for stripping the women of Corinth
(dmédvoe maoog tag Kopwvbiov yovaikag, 5.92.m1) for the sake
of his dead wife. This suggests that Herodotus wants to

emphasise the transgressive nature of Candaules’ proposal.

However there is another dimension to this. Later in Book 1
Herodotus observes that all the daughters of the Lydian demos
worked as prostitutes (mopvebovtai, 1.93.4) to earn their own
dowry, and arranged their own marriages. Herodotus reports
this practice without condemnation as he does the Babylonian
custom of prostituting children to provide relief from poverty
(moc Tic tod dMuov Piov omaviCwv kotamopvedel Ta OMAen
tékva, 1.196.5). This later information reveals that not all
women in Lydia could avoid the male gaze. It also helps us to
understand the specific nature of the insult to Candaules’ wife;
by treating her like a prostitute her husband demeans her status.
In this respect, Candaules’ wife is no different from a married

Athenian woman. The degree to which she is seen by other men

* powell, 1938: 71.

20



Helen Tank 29001063

is a measure of her status in Lydia but this would be the same
in Athens. As Davidson puts it ‘the extreme exposure of the
brothel prostitute and the complete invisibility of the decent
lady force all other women to dance a striptease on points in
between’.** Apollodorus’ speech Against Neaera illustrates this
well. Though Neaera, at the time of the speech, is living the life
of a married woman with three children, she is still open to the
taunt (admittedly made by a hostile prosecutor) that she had
been a sex worker (pyaleto 1@ odpatt (D. 59.20) in the past.
The Greek makes it explicit that she had exposed her body.
Candaules’ wife is not ‘other’, therefore, in her response to her

exposure by her husband.

Once Candaules’ wife appears as an actor in the story she is
anything but passive, submissive or ashamed. She is clear-
sighted; she sees Gyges leaving her bedroom (émopd pv
g&ovra, 1.10.2). As Hazewindus says,” the use of the historic
present alerts the audience to the fact that her seeing him is of
primary importance in the narrative. Had she not seen him there

would be no violence, no change of dynasty and no Croesus.

She also understands that her husband is responsible for Gyges
being in her bedroom (pabodoa 6& 1O mOMOEY €k TOD AVOPOG,
1.10.2) and she holds him responsible for humiliating,

dishonouring her (aioyvvOeica, 1.10.2). Here we follow Flory

* Davidson, 1997: 128.
> Hazewindus, 2004: 61.
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*® in reading the participle in its passive rather than middle

sense; she has been shamed rather than she was ashamed.
Candaules’ wife sees her exposure as something done to her, an

external outrage.

We need to examine the nature of this shame because it is an
area where Herodotus distinguishes between men and women.
He uses the verb aioydve on four occasions,*” and its meaning
depends on gender and social status. When used of a woman it
is associated with sexual exposure as with Candaules’ wife and
with Atossa when she was suffering from a breast abscess (éni
100 poaotod v eua...kpvTTovca Kol aicyvvopévn, 3.133.1).
Herodotus describes the Babylonian custom of making women
have sex with unrelated men (peydbijvar avopi Eeive, 1.199.1)
as their most shameful (aioyiotog @V vopwv, 1.199.1) but his
observation that some of these women are too proud because of
their wealth (mhovt® Vmepepovéovoar, 1.199.1) to mix with

other women is surely ironic.

When used of a man, shame means (a perception of) cowardice,
as in the suicide by the sole survivor of Thermopylae
(aioyvvopevov...kataypnoacHot Eovtov, 1.82.8) and the refusal
by Amompharetus to retreat from the Persians (ovk £pn tovg
Eetvoug pevéecBon 008 £V glvar aioyvvésty TV Zmdptny,

9.53.2).

*® Flory, 1987: 30.
* powell, 1938: 9.
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Candaules’ wife’s reaction, therefore would be recognised by
Athenians as appropriate, indeed expected of a wife, in contrast
to her husband, who is motivated by a transgressive passion,
characterised as excessive and overbearing, and fails to listen to

advice from Gyges.

However, her intention to take revenge (év vom E&yovoca
teicacOot, 1.10.2) marks her apart from the classical Athenian
wife in that she becomes the agent of her own affairs. The same
verb is used of Harpagus who desires to take revenge
(teicacBon émbopéwv, 1.123.1) on Astyages for the peculiarly
horrible murder of his son (avouw tpaméln £daioe, 1.162.1).
Van de Veen comments *® on the parallel between the two
stories observing that both Astyages and Candaules are
irrational and non-reflective in contrast with Harpagus and
Candaules’ wife and it is only in these two stories that
Herodotus uses the word  é&vopoc,*® suggesting an extreme

breach of law and convention.

The theme of tisis, the requirement to make someone pay for
wrongdoing, is a common one in Herodotus,® whether by
individuals or by countries. For example, Croesus wants to
make Cyrus pay (teicacOor 0élwv, 1.73.1) for the death of
Astyages and the Scythians want to punish Darius (pepovévor

uw teicacBa, 6.84.2) for invading their lands. However, this is

*® Van de Veen, 1996: 38.
* powell, 1938: 29.
> Other examples include: 1.27, 2. 152, 3.128, 4.118, 7.80, 8.76.
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the only reference in Herodotus to a woman planning revenge
and we should note that Candaules’ wife has her mind directed
towards vengeance whereas Harpagus acts out of passion, a
challenge to a gender and barbarian stereotype which sees
women/barbarians as emotional and uncontrolled and

men/Greeks as rational .>*

The notion of a woman planning revenge is an unsettling one
and we should ask what other options were open to her. In
Athenian society she would be expected to rely on a male
relative,>® as the man who is her kurios and is supposed to
protect her is the man who has dishonoured her.>® Her agency,
therefore, marks her as different and Herodotus’ audience
might recall Medea, another woman who saw herself
dishonoured, though in Euripides’ play it is Jason who
(impotently) promises revenge (@O6vov 1€ TOLdOV TOV Of

teioopan éiknv, E.Med.1316).

We need now to consider Candaules’ wife’s proposed remedy.
When she encounters Gyges (1.11-12) we note first that she
does not try to persuade him to kill her husband or himself, she
forces him to make a choice. He is the one who has to rely on
rhetoric (ixkéteve un pv avaykain €voésty dtokpivarl TolHTnV

oipeotv, 1.11.3) but fails to persuade (ovx @v &N &meid,

>! pelling, 2000: 247.

*? Gould, 1980: 43; Fantham, 1994: 111; Pomeroy, 1975: 62.

>3 Hipparete, who attempted to divorce her husband Alcibiades (Plu. Alc.
8.5; Andoc. 4.14) is the exception rather than the rule.
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1.11.4). We reflect, however, on the irony that his failure leads
to him becoming king whereas Candaules’ success, in
persuading him to become a voyeur, leads to his own death.
Asheri observes ** that Herodotus’ repetition of dvaykain and
avaykainv in 1.11.4 stresses the fatal course of events; the
compulsion, however, is on the men in the story not the

woman.

There is a parallel here with the law in relation to adultery in
Athens. Carey > quotes Demosthenes as authority for the
assertion that a man who Kills another man at/near his wife (¢ri
dapapt, D.25.53-4) commits justifiable homicide and notes
that ‘the presence of a man alone with a decent woman offers a
prima facie case for assuming that illicit sex is intended or in
progress’.®® This makes Gyges an adulterer and in Athenian
law, the legally guilty party.”” Candaules’ wife’s ultimatum,
therefore, that death must be the price to redeem honour does
not mark her as different; rather, it reflects the similarity
between Lydia and Greece that Herodotus himself observes
(Avdol d¢ vopoiol pev mapoamAnciowot ypémvton kKoi “EAAnvec,

1.94.1)

>* Asheri, 207: 83.

> Carey, 1995: 409.

>® Ccarey, 1995: 410n10.
> Pomeroy, 1975: 86.
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It is argued that Candaules’ wife has a normative function®®
illustrating the consequence of male transgression or is ‘an
innocent and unwitting cause of a catastrophic break of social
continuity’.”® These interpretations minimise her agency in the
story. We think rather, with Dewald, ® that she exploits both
Candaules and Gyges’ assumptions about her and her
conventional role. Candaules takes it for granted that she will
not see Gyges in the bedroom but it is his failure to keep his
eyes open that leads to his assassination in the very same spot
(v éxeivn €yxepidov dodoa KatakpOATEL VWO TNV AOTNV
vpnv, 1.12.1). Gyges takes it for granted that she, as a woman,
is the passive victim of a loss of aidwg. She, however, holds
him responsible for the breach of law and custom involved in
her exposure (6€ TOV £ug youvnyv Bencduevov Kol TotcovTo o

vopulopeva, 1.11.3).

To conclude, all three actors in this story transgress a social
norm but the wife acts to protect her honour, which had
certainly been breached according to Athenian norms. The
manner of her revenge, however, has uncomfortable parallels
with female protagonists in tragedy and poses the same

question to the audience; what was she to do?

*% Lateiner, 1989: 135-6; Blok, 2002: 227; Dewald, 1981: 93.
> Gould, 1989: 53.
% Dewald, 1990: 223.
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Tyrannical Excess: Amestris’ revenge (9.108-13)

There are unquestionably some parallels between the story of
Candaules and the final story in the Histories, of Amestris’
revenge for her husband Xerxes’ adultery (9.108-113). In this
story as well there is a specific authorial interjection warning us
of the outcome for Artaynte and her family (tf] 8¢ kaxdc yop
goee mavoikin yevésOar, 9.109.2); both she and Candaules
display what is not theirs to show off. Artaynte not only wears
the cloak made for Xerxes by his wife, she flaunts it (¢popeé te
Kol aydrdeto, 9.109.3); the use of the imperfect makes it clear
that she does this repeatedly. The description of her feelings
(mepryapng €odoa @ dmpd, 9.109.3) is also an indication, as
we will see in other stories, of joy that is excessive and that will

be followed by disaster.

Both Candaules and Xerxes are motivated by eros, which, as
noted above, is a rare emotion in Herodotus, associated with
transgression. However, the word has a different connotation in
the two stories; Candaules is obsessed with his wife’s
appearance, Xerxes desires sexually (fjpa, 9.108.1; 9.108.2)
first his brother’s wife, then his niece. The text emphasises that
eros in this context is associated with rape; all that protects
Masistes’ wife from being forced to have sex with Xerxes (Binv

npocéeepe...fing ov Tevouévn, 9.108.1) is his respect
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(mpounBeduevog, 9.108.1) for his brother. Even the king’s
written attempt to persuade her has a connotation of force
(mpooméumovtt ovk &€dvvato katepyoacHijvar, 9.108.1). In the
Constitutional Debate, Otanes lists rape (Pidtor yvvoikog,
3.80.5) as one of the three things wrong with monarchy; to be

safe from sexual assault you need status.

On two occasions, Herodotus uses eros in a metaphorical sense
linking the word to desire to become a tyrant, as with Deiodes
the Mede (épooBeic tvupavvidog, 1.96.2) and Pausanias the
Spartan (8pwta oyav tig EALGS0g TOpavvog yevéohar, 5.32).
This suggests that transgressing sexual boundaries is associated
with a more general excess in tyrants, °* whether the tyrant is

barbarian or Greek.

Xerxes, in contrast with Candaules and Gyges, was a historical
figure to Herodotus’ audience. Some would have lived through
the Persian wars, seen Aeschylus’ play The Persians acted at
Athens in 472BCE or heard of Xerxes’ death in 465 BCE
(Diodorus 11.69); others would have heard his story told. We
propose, therefore, to compare the portrayal of Xerxes in The
Persians, the one surviving 5" BCE play with a historical

theme, with that in the Histories.

Xerxes’ desire for world domination is noted by Herodotus in

his speech to the Persians before he invades Greece (o0 yap om

®' Dewald, 1998: 734.
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xOPNV Y€ 0VOepioY KaTOWYETOL HA0C OpovpEéovoay T NUETEPT,
7.8.y2). Aeschylus has Darius comment on his son’s
overweening and delusional arrogance (Bvntog v 8¢ Oedv
amaviov @et’ ovk evPoviiq, koi Iloocegwddvog Kpatnoew,
A.Pers.749-50). We suggest, therefore, that Xerxes’ eros has to

be seen as part of his character of excess.

Another characteristic of monarchy which Otanes identifies in
the Constitutional Debate is the subversion of custom (vopoud
1e Kwvéel matpia, 3.80.5). We see this in the story of Amestris.
Xerxes at first exploits the ‘usual rites of marriage’ (ta
vouopeva, 9.108.2) % to arrange a marriage which will give
him greater access to his brother’s wife, but is later forced by
custom (bmo tod vopov E€gpydpevog, 9.111.1) to accede to his

wife’s request for Masistes’ wife.

In this story there is also the paradox that, whilst Xerxes has the
nominal power of the tyrant he is subject to the actual power of
women and this theme of lack of manliness (anandria) is
common to Aeschylus and Herodotus. In The Persians, Atossa
draws the contrast between Darius who enriched his family
through war, and Xerxes who squandered that wealth through
play-fighting at home (tov &’ dvavdpiag Vo Evdov aiyudalew,
natp®dov &’ OAPov ovdev av&avewv, A.Pers. 755-6). In

Herodotus we see Xerxes at court, unable to compel Masistes’

6 Flower/ Marincola, 2002: 294 who note the irony in Xerxes performing
these when he is acting mapd vopov.
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wife, unable to persuade Artyante (o0 yap &mefe, ddol 10
@apog, 9.109.3) and at his most impotent when he accedes to
Amestris’ request, though he nods consent (katavedet, 9.111.1)

like a god.®®

In both stories another man acts as a foil to the king. Gyges is
characterised as special to Candaules, but fails to argue against
the king’s order, and is then astonished when the queen gives a
command of her own (téwg pév anebopole T Aeydueva,
1.11.3). Masistes too has proved himself loyal to his brother the
king in castigating the Persian commander Artayntes for the
defeat at Mycale (&&ov elvan movtog kaxod oV PactAéog oikov
kakoooavta, 9.107.1) but is himself shocked at the king’s order
to divorce his wife (dmobopdoag ta Aeydueva, 9.111.3),
horrified at her mutilation and ultimately attempts a coup in
Bactria (amoothomv vopov tov Bdktpov koai momjowv Td
péyota Koak®dv Pactiéa, 9.113.1), an ironic outcome in the

light of his previous loyalty.®

Blok notes ® that Masistes, unlike Xerxes, is faithful to his
wife, is a good father, and is a successful soldier and leader
whom the Bactrians and Sacians love (£otepydv 1€ v,
9.113.2) and whom Xerxes himself recognises as a good man

(&vnp ayabog, 9.111.2).

6 Flower/Marincola, 2002: 297.
® Flower/Marincola 2002: 298.
® Blok, 2002: 312.
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When we consider the parallels between the two stories from
the perspective of the women involved, however, the
differences stand out. Larson suggests ® that Herodotus
suppresses the names of both Candaules’ and Masistes’ wives
out of ‘concern for personal reputation that both blameless
wives exhibit’. It is not accepted that Candaules’ wife is
‘blameless’. Rather, she upholds a notion of honour that is
based on retribution (tisis). We now consider ‘an eye for an
eye’ a primitive form of justice but it is based on a notion of
fairness as long as the right person is punished. She does not
collude in her own exposure and Lateiner is surely wrong,
therefore to say she’ stands seductively at the threshold of
decisive action, an entrance to a dangerous world’.%” She holds
both Candaules and Gyges responsible for dishonouring her

and so one of them must die.

By contrast, Masistes” wife is the victim of an erroneous
assumption by Amestris that she is to blame for her daughter’s
possession of the cloak (éAmilovco TV untépo avtic eivar

8 that in all ten uses of

aitinv, 9.110.1). Powell notes
éAmilovoo in the sense of ‘supposing’ in Herodotus, the

supposition is wrong; Masistes’ wife is innocent but tortured

nevertheless.

% Larson, 2006: 239.
® Lateiner, 1989: 140.
% powell, 1938: 151.
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As Gray says ‘Amestris’ mutilation of a woman who had
protected her own marriage bed in the interests of Amestris’
marriage bed is a grim irony’.*® It also fits with a concept of
barbarian ‘otherness’ in being cruel and arbitrary. We recall
that the third problem with monarchy according to Otanes is
killing men without trial (xteivel te dkpitovg, 3.80.5). Xerxes’
whipping of the Hellespont, his injunction to his men (Aéyew
BapPapd te kol drdcOara, 7.35.2) and his beheading of the
bridge supervisors ( amotapelv tog kepards, 7.35.3) echo the
threat he makes in The Persians to behead any Persian captain
who let any Greek ships escape from the straits of Salamis

(miictv otépecban kpatdg N Tpokeipevov, A. Pers, 831).

There is also a parallel between Xerxes and Amestris in that,
whilst he is motivated by eros, she devises a sexual aspect to
the mutilation of Masistes’ wife, cutting off her breasts, lips
and tongue as well as her ears and nose. The use of the present
tense in this passage (diahlvpaivertal...amonépunet, 9.112) gives

the narrative an immediacy which adds to the horror.

Dewald argues that both Candaules’ wife and Amestris ‘exploit
conventional assumptions of others’ '° but this is not true in
respect of the latter. We have already met her in the Histories
in one of Herodotus’ digressions on Persian customs, having

fourteen children buried alive as a gift to the god of the

% Gray, 1995: 199.
7 Dewald, 1980:14.
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underworld (7.114.2). We are told she does this as an old
woman so this functions as a prolepsis which ‘heightens

1

expectation’.”t  We, the audience, therefore already know that

a gift is a dangerous request from Amestris.

Xerxes also knows his wife well enough (pofeduevoc 6
Aunotpwy, 9.109.3) to fear the consequences of giving Artaynte
the cloak and understands why Amestris asks for Masistes’
wife as a gift (ovvijke yap tod eivekev €oéeto, 9.110.3). Her

mutilation of this woman comes as no surprise.

Amestris fits Flory’s definition of the barbarian queen.”® She is
clever, in exploiting the nomos of the royal feast which requires
the king to accede to all requests,” she has a personal and
family motive, she plans carefully and the nature of her revenge
is horrible and bloody. Other women who show similar traits

are Tomyris (1.205-14) and Pheretime (4.202-5).

However, men are also capable of mutilation and bloody
revenge, as the story of Astyages and Harpagus shows, and as
Xerxes himself displays in relation to Pythius (7.38-9).
Amestris represents barbarian ‘otherness’ in an environment,
the Persian court, which itself represents a contrast with the

Greek oikos. Dewald is too generous in her description of

"' De Jong, 2007: 3-4.
" Flory, 1987: 41-47.
73 Munson, 2005 : 60.
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Amestris as a family woman ‘who schemes to protect her own

position and authority, in response to male outrage.’74

However, this story also illustrates a contrast in the marriage of
Masistes and his wife, where the text emphasises compatibility
(a0 € pot kot voov Tuyyxdvel kapta €ovoa, 9.111.3) and
mutual loyalty. As we will see with Cyno and Mitradates
(1.110-122), a relationship based on reciprocity serves to
highlight the abnormality of one based on abuse of power and

authority or on eros.

We conclude that the characterisation of both Xerxes and
Amestris is one of barbarian excess, cruelty and arbitrariness.
We are left with a sense of unfairness that both king and queen
‘get away with it’. There is a parallel with Euripides’ Medea, in
which the innocent die but Jason, who has broken his oaths,
survives and Medea departs triumphantly for Athens at the end

of the play.

Be careful what you wish for: the mother of Cleobis and

Biton (1.31-2)

In his conversation with Solon, Croesus (1.30-33) asks if he
knew the happiest man in the world (g1 tvo §0n néviov eideg
OAPuotatov, 1.30.2), a question which prompts two stories.
Solon first tells the story of Tellus of Athens, who was

prosperous throughout his life (the repetition of the verb and

" Dewald, 1981: 107.
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adverb &0 fjkm, 1.30.4, emphasises this), had fine, noble sons
(xoroi te kayaboi, 1.30.4) who themselves had children who
survived, and who died a glorious death (améBove kdrAiora,
1.30.5) in battle and was honoured by the Athenians as a result
(étiunoav peydimg, 1.30.5). This is a conventional view of
happiness " based on material wealth, family, a long life and
an honourable death. It reflects the heroic code expressed by
Sarpedon to the Lykians that, since death is inevitable, the best
course is to seek glory in battle (fopev 1€ t@ €dyog opé€opév 1

T1¢ v, Hom. 11.12.328)

Solon’s second example, of the two brothers Cleobis and Biton,
is much more ambiguous. They have enough to live on and win
prizes for their strength (Biog te dpkémv Vv kal mpdg ToHTW
pPOUN GOUOTOG TOMdE. 4eOLoPOPOL TE AUPOTEPOL OpOimS ToaV
1.31.2). We cannot but reflect on the contrast with Tellus; their
livelihood is adequate, his was good, they have won accolades
at the games, he did so in battle, his sons earned praise as kaloi
kagathoi when alive, the brothers have to wait till after their
death to be honoured as people who have become the best of
men (&g avopdv dpiotov yevopévov, 1.31.5). Moreover, the
notion of a ‘second prize’ (devtepeia, 1.31.1) does not fit the
Homeric aspiration to be the winner (qév dpiotevewv xoi
vreipoyov Eppevar dAdov, Hom. 11.6.208) ’® though we recall

that Achilles himself questioned a heroic code that placed

> Asheri, 2007 : 98.
’® Asheri, 2007: 100.
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honour, or at least the possessions that symbolised it, over life
which is irreplaceable (avopog 6& wyoyn méiwv €Oelv olte
Aeiotn 000’ €hetn), €mel Gp kev dueiyeton Epkog 606vTwv, Hom.
11.9.408-9). As Fehling notes,”” the story ‘hardly accords with
the positive attitude to life evinced by Tellos.” For some
commentators’® the point is to illustrate the pessimistic wisdom
of the god that death is better than life for humans (&Guewvov gin

avOpomm tebvavar pailov 1j {oewv, 1.31.3).

However, there is another layer to this story which illustrates
quite a different point about the instability of good fortune, that
happiness can be followed by disaster.”® The actor in this story
is the boys’ mother and it is her feelings that are focalised, in
particular her excessive joy at what they had done and the fame
it would bring (mepyyoapng €odca d 1€ EPy® Kol TH ONUN,
1.31.4). This adjective is always associated in Herodotus with
disaster, whether actual or pending.®’ It describes Harpagus’
feelings when his son is invited to court by Astyages (1.119.2);
little does he know that his son will be murdered and served up
to him at a royal banquet. The word also is applied to
Cambyses when he shoots an arrow into the heart of Prexaspes’
son and congratulates himself on his accuracy with a bow
(3.35); the emotion is a measure of his insanity. The

Babylonians are delighted (mepyapéeg €6vteg, 3.157.3) when

"7 Fehling, 1989: 212.

7% Lloyd, 1987: 24, 28; How & Wells, 1928: 68; Harrison, 2000: 35n9.
”® Flory, 1987:172; Fehling, 1989: 211-2.

% Chiasson, 1983: 115-118.
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Zophyrus leads their forces in a massacre of Persians, not
realising that it was part of a plan to betray the city to Darius.

We have noted its consequences for Artaynte.

The mother’s emotions are given added weight by the people
who had come for the festival of Hera at Argos and witnessed
her sons’ achievements. The men congratulate (spoakéapilov,
1.31.3) the boys for their strength, the women congratulate their
mother for having such children. The verb has an element of
focalisation in that it conveys the audience’s thoughts about
what they had seen, thoughts that were entirely conventional;
men respect and admire physical strength, women see it as a

matter of good fortune to have sons with this quality.

There is, therefore, considerable irony in the outcome of the
story. The woman who is so exceedingly proud of her sons
causes their death through her prayer to Hera, whose priestess
she is. She is not careful or precise enough in her request;
instead she prays for the best outcome for a human being (10
avOpomm tuyelv dplotév éoti, 1.31.4) and they die in the

temple that night.

The outcome for the mother contradicts the message in the
story of Tellus, which is that happiness lies in having children
and grandchildren who survive. Croesus himself suffers the
loss of his son Atys, the effect of which which Herodotus

describes as devastating (t® Oavat® TOD  TWAOG
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ovvtetapaypévog, 1.44.1) and, as Lateiner points out 81

childlessness in Greek society was seen as punishment because
it meant the end of the oikos. The happiness of the boys’
mother was short-lived and her story, like that of Croesus,
illustrates Solon’s observation that one must look at the
outcome of events before passing judgment on them (cxoméewv
O& yp1 TAVTOG XPNUATOG THV TEAELTNV KT dmofnoetar, 1.32.9).
Both she and her fellow Argives thought she was happy but
they learnt the lesson that happiness can only be measured after

death, not during life.

There is, however, a final twist to this story. Herodotus
concludes his narrative by telling us that the Argives had
statues made of Cleobis and Biton which were then erected at
Delphi (1.31.5). Two kouroi known by these names greet
visitors to the Delphi Archaeological Museum to this day and
their story is told (with no hint of irony) in the guidebook.®
Their fame, therefore, has endured since 580BCE. The statues,
with Herodotus’ text, have achieved one of his stated purposes,
to prevent human events from fading away with the passage of
time (&g unte T yevopeva &€ avOpomev Td Ypove EEitnAa

yévnral, Proem).

The irony in this story, therefore, is that the outcome for the

woman is the opposite of what she expects, both as mother of

8 Lateiner, 1989: 142-4.
8 R.Kolonia, Athens, 2009: 18-20.
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the boys and priestess to Hera. This gives the tale a complexity
which complements well the wider story of Croesus. We reflect
also on the contrast with Amestris, where bad deeds go
unpunished. Here good character is not rewarded; in fact Solon
warns Croesus to beware the jealousy of the divine (10 Ogiov
nav €ov @Bovepov, 1.32.1). In a wider historical context,
however, it is her actions which ensure the enduring fame of
her sons and Amestris, with Xerxes, become symbols of

Persian defeat.
Children at risk — Cyrus and Harpagus’ son (1.107-122)

The significance of the next woman we consider is entirely
unpredictable. Cyno, who saves Cyrus as a baby from exposure
and looks after him as a young boy, is ‘other’ in a number of
respects,®® as slave (cuvdooAn, 1.110.1), barbarian (a point
emphasised by Herodotus in giving both the Greek and the
Median version of her name, Kvvo and Xmoxkod, 1.1 10.1)84 and

female.

For Gray, the key ‘otherness’ is the status of slave which she
shares with her husband Mitradates: ‘they are there to produce
a dialectic on the nature of royal barbaric power through their
difference.’® This, argues Gray, is emphasised by the contrast

between the wild mountainous region in which they live (6pea

 Van de Veen, 1996: 46, 51; Gray, 1995: 204-5.
# Gray, 1995:205.
® Gray, 1995:206.
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Onpuwdéotata, 1.110.1) and the flatlands where most Medes
live (| 6& dAAN Mndwkn ydpn €otl maca dredoc, 1.110.2), her
desire to nurture rather than kill the baby Cyrus, and her

barrenness which contrasts with Mandane’s fecundity.

This last point, however, is a case of over-interpretation. There
was a high mortality rate in all classes in the 5™ BCE world
so Cyno’s still birth would not be regarded as peculiarly
unfortunate and Mandale’s role as a symbol of ‘female barbaric

87 js ambiguous. She is seen by her father Astyages as a

royalty
threat (¢poPnon, 1.107.1) following his dream of her flooding
Asia with urine (1.107.1) but he then causes the event he fears

by marrying her to her social inferior, the Persian Cambyses, a

touch of dramatic irony.

As Pelling points out % Astyages’ response to his first dream
explains his reaction to the second, by which time Mandale is
pregnant and he learns that her offspring will rule instead of
him (&vrti ékeivov, 1.108.2). Even though she fulfils her female
role and produces a male heir, her son is at risk because of
dynastic considerations and the creation of a divided oikos by

Astyages himself 3 who married her to a foreigner.

She is also seen as a potential threat by Harpagus who

calculates that, if she becomes tyrant and he has killed her son,

¥ pomeroy, 1975: 69.
¥ Gray, 1995: 205.
® pelling, 1996: 73.
¥ pelling, 1996: 76.
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he will be in danger (6Aho Tt fj Aeimeton 10 EvOedtev €poi

Kvouvov 0 péyietog; 1.109.4).

This accords with a depiction of the barbarian ‘other’ as
despotic and hierarchical which is evident also in Astyages’
command to Harpagus to kill Mandale’s baby (1.108.4) and
Harpagus’ command to Mitradates (1.109.3) to carry out the
order. There is no attempt to persuade; orders are given, backed
up by threats, unspecified in the case of Harpagus ( €& votépng
ool avT® mepuéong, 1.108.4) and all too specific in the case of

Mitradates (0A£0pm @ Kokiote ot daypnoecdat, 1.110.3).

It does not cross anyone’s mind, however, that wives might
have any role to play. In fact, Harpagus’ wife makes it clear
that she has none. When her husband tells her of his
conversation with Astyages she says to him ‘What do you
intend to do now?’(Ndv @v Ti cot &v voe éoti motéerv; 1.109.2).
She also expresses no feelings at the order to kill the child. She
is the mere recipient of information, as she will be when her
husband tells her that their son has been invited to meet the
young Cyrus (1.119.2). We hear nothing of her reaction to his

murder.

We reflect that there is no contrast between Greek and
barbarian in respect of gender. The behaviour of both Mandale
and Harpagus’ wife fits an ideology that sees women as passive

and either silent or politically detached. Mandale’s marriage is
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arranged by her father and she is defined solely in terms of her

role as wife and mother.

Moreover, whilst she is a barbarian royal, her story also
illustrates what Gould identifies as the ambiguity of ‘the
masculine/feminine polarity in the Greek male imagination’.90
Astyages’ two dreams reveal his fear and revulsion at the image
of his daughter as incontinent and sexually threatening.
However, she also has an essential role as guarantor of

legitimacy and succession ™

which has its parallels in the
Greek oikos, and which Astyages attempts to manipulate, with

disastrous consequences.

Harpagus’ wife, too, is not dissimilar from the traditional
Athenian wife who, in legal terms, is ‘incapable of a self-
5 92

determined act’,” and who plays no role other than listener in

the story.

Cyno, by contrast, both speaks and acts, and, whilst we agree

with Gray that ‘she shares more with the men inside her class

> 93

than with the women outside it’ *° that is to consider it only

from her point of view. To everyone else, apart from
Mitradates, she is invisible, a ‘nobody’,* and it is precisely this

which she exploits, as a woman rather than as a slave. Unlike

Candaules’ wife and Cleobis and Biton’s mother she has no

* Gould, 1980: 56.
°! Gould, 1980: 57.
*2 Gould, 1980: 44.
» Gray, 1995: 205.
% Dewald, 1998: xi; Van de Veen, 1996: 52.
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public function, she is not expected to voice an opinion, still

less to act.

Herodotus draws a clear distinction between her and her
husband whilst acknowledging that their relationship is based
on mutual concern (Roav 8¢ &v @povtidt auedtepol GAMADY
népt, 1.111.1). He shows Mitradates’ aporia in telling the story
of how he came to bring the baby home from the Median court,

using narrative delay,”

use of the present tense and direct
speech in which Mitradates is the focaliser, for emphasis. He is
amazed (éxmAayeig, 1.111.2) at the distress he finds in
Harpagus’ household, he makes a wrong assumption about the
baby’s identity in his ignorance (00ké®mV T®V TIVOG OIKETEWV
givat. o0 yop v xote katédofa &vOev ye fv, 1.111.4), he is
astonished (é0auPeov, 1.111.4) at the gold and luxurious
clothes and only finds out (movBdavopar, 1.111.5) the truth when
told by his escort. The characterisation is that of a slave, subject
to orders, kept in ignorance, reliant on others for information
and who accepts his powerlessness in the face of intimidation
and threats, as his response to his wife’s plea not to expose the
baby shows (6 82 ovk &@n oldc te eivar A 0T TOLEELY,

1.112.1).

Cyno, however, reacts in a different way. She notices the
baby’s size and handsome appearance (10 moudiov péyo te Kol

€veeg €0v, 1.112.1), not his apparel and makes an effort to

% pelling, 2000: 89.
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dissuade her husband from exposing him, in contrast to
Harpagus’ wife. However, even when her rhetoric fails (ov
duvopai oe meiBev un éxbeivon, 1.112.2) she has a plan which,
she convinces Mitradates, will avoid detection by Harpagus’
men, will enable their still-born child to be buried and will
enable her to rear a child. She sets the agenda,®® and shows a
decisiveness and independence of action that her husband

lacks.

Van de Veen ' cites this story in support of his hypothesis that
during the course of Herodotus’ Histories the insignificant is
relevant, the magnificent irrelevant (t& ydp 10 moAow peydio
MV, T0 TOAAGL 0TV GUIKpd Yéyove,tdl 88 ém’dped fv peydia,
npdTEPOV MV OpKpd, 1.5.4) showing that human prosperity
never stays in the same place. Cyno saves Cyrus, the founder of
the Persian empire, though she has no social or political status
and Astyages is ultimately defeated by the man he tries to have

killed, despite his network of servants and informers.

Gray argues

that Cyno’s otherness as subject is more
significant than her otherness as woman and that she has a joint
role with her husband in being the polar opposite of royal

barbarian otherness in status, nature and behaviour.*®

% Van de Veen, 1996: 45.

7 Van de Veen: 1996: 42-52.
% Gray, 1995: 205.

* Gray, 1995: 204.

44



Helen Tank 29001063

This type of dialectic, however, as with the Greek-barbarian or
the male-female polarity, comes to grief when we analyse the
ambiguities in each individual’s speech, actions and emotions
as portrayed by Herodotus. This is evident when we consider
the ways in which Cyno and Mitradates differ from, as well as
complement, each other. Cyno becomes a significant actor in
the story because, unlike her husband, she transcends her
powerlessness as a slave. She becomes an agent of change,
thereby challenging the stereotype of the passive woman and

the powerless slave.

However, she is less successful as a speaker. We reflect that her
prediction (oUte 6V GA®CEN ASKEDY TOVG deoTOTAG, OVTE MUV
Kak®¢ PePovievpéva Eotat, 1.112.3) proves inaccurate in that
Mitradates is found out because Cyrus’ barbarian royal nature
(violent, dictatorial 1.114 - 115), his regal appearance (6 t¢
YOPOKTIP TOD TPOGOMTOV TPOSPEPECHuL £00KeE €C £MLTOV,
1.116.1), and his speech (1} dmokpioig Erevbepimtépn, 1.116.1)
prevail over his upbringing as the child of slaves and reveal
him to Astyages as his grandson. It is not predictable that
Mitradates will survive and Harpagus be punished; indeed it

flouts the conventions of despotic hierarchy.

There is some ambiguity, therefore, in Herodotus’ portrayal of
Cyno; she is better at decisive action than persuasive words or
accurate predictions. In her emotional response (Saxpvcaca
Kol Aafouévn t@V youvatwv Tod avopog, 1.112.1) to the
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prospect of the killing of a baby, however, she reflects a
commitment to family and children that contrasts with the
priorities of Astyages and Harpagus. Here we disagree with
Fisher who sees in Harpagus’ reluctance to kill the baby
himself a ‘natural difficulty even tough men find in killing
smiling babies’.'® Rather, he fears for the consequences for
himself if Mandale succeeds her father. In fact it may be that
Herodotus intends us to draw a contrast with the ten
Corinthians who did find it impossible (00devog BovAopévou
depydoachar, 5.92.y3) to kill Labda’s smiling baby. The irony,
of course, for Harpagus is that his failure to kill one child leads

to the death of his own.

101

The portrayal of Cyrus is also ambivalent.”™ Though he ‘plays

the game of being king’**?

as a boy he is, of course, the product
of a mixed marriage (éx yap dvdv 0Ok OpoeBvémv &yeyovee,
1.91.5) and so his social position is ambivalent; he is both

inside the existing power structure with a Median mother but

outside it with a Persian father and a slave carer.

He does not disown Cyno but continues to praise her
(tpapivar 8¢ &leye VO THc 10D PovkOAOL YVVOIKOG, TIE TE
TOOTNV aivémv S movtoc, 1.122.3) as the person who brought
him up, though his biological parents Mandale and Cambyses

try to eliminate her role by spreading the rumour that he was

190 risher, 2002: 208n39.
1% pelling, 1996: 16n39.
192 Asheri, 2007: 160.
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raised by a female dog (katéBaiov @dtv ®g ékkeipevov Kdpov
KooV &5€0peye, 1.122.3) and Harpagus dishonestly claims
credit, with the gods, for keeping him alive (katd 6govg te Kol

gue mepieig, 1.124.2).

In terms of character Herodotus draws a contrast between
Cyrus and Astyages, thus challenging the concept of the
‘barbarian royal’. As a young man, Cyrus is described as the
most manly and popular of his contemporaries (&vopniotdrog
Kol Tpooiieotdrog, 1.123.1) whereas Astyages is responsible
for losing his empire through his harsh, cruel behaviour (du
v tovToL TKpdTNTa, 1.130.1). Cyrus also uses the rhetoric of
freedom when he calls on the Persians to free themselves from
slavery to the Medes (viv av 2uéo medopevor yiveoOe
glevBepot, 1.126.6) perhaps leading at least some of
Herodotus’ audience to recall the call to Greeks to free
themselves from Persian tyranny, in The Persians (& maideg

‘EAMvov, Tte, éhevbepodte matpida, A. Pers. 402-3).

There is a parallel, too, between Astyages and Xerxes in the
description of both as Oeofiafng (Hdt.1 127.2; A. Pers.831),
maddened by the gods and therefore liable to make irrational
decisions; to make Harpagus his commander in the campaign
against the Persians, in the case of Astyages, to fight the Greeks

at Salamis, in the case of Xerxes.
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We also reflect that, despite Astyages’ omnipotence, ultimately
he is not in control.'® His orders are disobeyed, his advisors
give the wrong advice (to return Cyrus to his parents, for
example) and within his family his actions earn him the
resentment of his daughter (Buyoatpi T €ui] SwaPefinuévog,
1.118.2) and the desire for revenge from Harpagus (1.123.1).
We note also the irony that, although both Astyages and

1% the outcome

Harpagus are motivated by power and safety,
of their actions is that Astyages becomes subject to Cyrus’

power, and Harpagus loses his son through seeking to avoid the

accusation of being Cyrus’ murderer.

Apart from Cyno, the two women in the story, Mandale and
Harpagus’ wife, do and say very little but the outcome of their
passivity is very different. When Mandale’s son is returned to
her and her husband, we note their joy at his unexpected arrival
(neydlwg aomalovro, 1.122.1) and reflect on their happiness at

a re-united oikos.

Harpagus’ joy, however, is short-lived. We have already noted
the ominous nature of mepiyapng (1.119.2). His wife will also
be the victim of his failure to act when her only child is
murdered by Astyages. Her feelings at the destruction of her
oikos are not focalised but we have already noted that, in

Herodotus, to be childless is a source of unhappiness.

103 Munson, 2005: 62.
%% van de Veen, 2002: 29.
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Dewald'® makes a general observation that women in
Herodotus have a more creative response to circumstances than
men. This is certainly true of Cyno compared with Mitradates.
In the case of Mandale and Harpagus’ wife, however, they are
passive in responding to circumstances that men create but with

very different outcomes.

In the case of Candaules, his wife’s actions led to a change in
dynasty from the Heraclidae to the Mermnadae (1.7.1). In the
case of Cyno, her actions contributed to the defeat of the Medes
and the beginning of the Persian empire (Ilépoag 8¢ d0VAOLC
govtag 1o mpiv MN\dwv viv yeyovévor deomotag, 1.129.4). In
both cases, though the two women are at opposite ends of a
social spectrum, they exploit their invisibility, a mark of their
gender, to achieve not only significant change for themselves

but also for the wider historical narrative.

The gift of life: Intaphrenes’ wife (3.119)

We have considered Amestris, who chose a deadly gift from
her husband. We now consider the story of Intaphrenes’ wife
who made a very different choice in relation to her marriage, in
her response to her husband’s imprisonment with all the male

members of his household and in her dealings with Darius.

1% pewald, 1981: 108.
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Herodotus uses ring composition to identify his theme in this
narrative passage (3.118 -119) which is the death of
Intaphrenes, one of the seven rebels against the Magus, for an
assault (vBpicavto tade, 3.118.1) on Darius’ guards. His use of
the Persian sword, the akinakes, and his means of assault,

mutilation, both identify him as barbarian.

His wife’s reaction might suggest she shares this ‘otherness’.
She frequents the palace gates, weeping and wailing (kAaigoke
v wol odvpéoketo, 3.119.3). This type of unrestrained
emotional outburst characterises the Persian both male and
female, in the Persians (A. Per. 113-9, 537-45, 909-30). It
prompts a word of advice to Medea from the Chorus, before
she comes out to speak to them (ur Alav Tdkov dvpouévo cov

evvarav, E. Med.158-8)

However, the words in Homer more often convey
overwhelming grief at a death, for example, the Trojans
lamenting their hero when his body is brought back by Priam
from the Greek camp ("Extopa ddkpv yéovieg 060povto, Hom.
Il. 24.714). The final scene of the lliad also includes the
laments of Andromache, Hecuba and Helen and reminds us of
the important role of women in mourning the dead both in the
Archaic period and later, despite legislation reportedly brought
in by Solon to regulate public mourning by women (Plu, Sol.

21.4-5).
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In Herodotus the actions of weeping and wailing are not
necessarily associated with feelings of distress or grief.
Harpagus, for example, carries the baby Cyrus home weeping
(fle Khaiov &g ta oixia, 1.109.1) but, as we have seen, he is
motivated by self-interest rather than concern for the child.
Idanthyrsus, king of the Scythians, uses it as a taunt to Darius
who wants to be acknowledged as his master (kioiewv Aéyo,
4.127.4). Moreover the story of Psammenitus suggests that
there are some sorrows that are too great to cry over (td pev
oikna v néCm Kkakd fi dGote avaraicty, 3.14.10), when he is
asked by Cambyses why he cried for an elderly friend who was
reduced to penury but not for his own children, who faced

humiliation and death.'%®

Intaphrenes’ wife’s actions, therefore, are appropriate but we
cannot conclude that they reflect her emotions which are not
explored by Herodotus, whereas those of Darius are. He fears
(dppwdnoag, 3.119.1) treachery, her actions persuade him to
pity her (moiedoa 6¢ aiel T@LTO TOVTO...EMEIGE OiKTIpad v,
3.119.3), her speech surprises him (Bopdcoc toOv Adyov,
3.119.5), he takes pleasure in her (nobsic avtq), 3.119.7) and
approves her words (g0 te 87 &50&e...cinelv 1) yovy, 3.119.7).
This gives us an interesting portrayal of a barbarian king’s
mind: fearful of rebellion, capable of pity but on his terms. We

note that his offer to let her save one family member (51507 &va

1% Renehan, 2001: 184.
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TOV dedepévov olkniov pvcacOor tov Povieotl €k mhvTwv

3.118.3) is his response to her actions not to her request.

Those who rely on his goodwill suffer the consequences.
Oeobazus asked to leave one of his three sons behind when the
Persians were about to invade Scythia and Darius appeared to
be friendly (bg @il €6vti, 4.84.1) offering to leave all three
behind. The focalisation of Oeobazus’ feelings and
expectations (mepryopnc MV, EAmilov todg viog oTpotning
amoAeAvoBon, 4.84.2) warn us that he will be disappointed; all
three are left behind, but dead. Pythios makes a similar request
to Xerxes, hoping he will take pity on an old man (éu¢ ég t0de
nAking fikovta oiktipac, 7.38.3) but the king responds by
saying his eldest son, the one he wants to save, will pay with
his life (tff yoy {nuooceor, 7.39.2). He is cut in half and

displayed for the whole army to see.

We observe, therefore, that Intaphrenes’ wife does the right
thing by waiting for Darius to speak to her. She also gives
herself time to deliberate (BovAevoapévn, 3.119.4) before she
makes her choice (aipéopar ék Tévtwv OV Ao pedY, 3.119.4).
The woman who was weeping and wailing now considers her
words carefully. We reflect on the contrast with her husband
who was suspected of plotting a rebellion (émiPoviedewv ol
gnavaotaotv, 3.119.2). Dewald suggests that the point of the
story is ‘Darius’ recognition of the woman’s cleverness in

expressing her tacit loyalty, by choosing to save a member of
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her natal family rather than her politically compromised
husband.’'®" However, that goes further than the text. The
reason she gives, which may link Herodotus to Sophocles’
Antigone (905-12),% is that she will never get another brother
now that her parents are dead whereas, god willing (i daipmv

€0éhot, 3.119.6), she might get another husband and children.

However, Antigone honours a dead brother and has no
children or husband. Intaphrenes’ wife, however, is making a
choice. Darius expresses his view, that she is leaving her
husband and children in the lurch (éyxotolmodoa, 3.119.5) in
favour of a man who is not as close to her as her children
(A rotpudtepdg , 3.119.5) nor as dear to her as her husband
(Rocov kexopiopévog, 3.119.5). This reflects what he regards as

appropriate female priorities.

She replies that she could get another husband and children ‘&i
tadto dmoPdrowt’ (3.119.6). Powell 1% suggests that the verb
amoPailw usually means ‘lose through one’s own fault’ but
gives this citation as an exception. We suggest that its meaning
here is closer to ‘reject’ or ‘turn against’ as the verb is used in
Euripides’ Trojan Women,*'® by Andromache to describe the

type of woman who rejects a former husband, by going to bed

17 pewald, 1998: 640.

445 - 441BCE.

Powell, 1938: 38.

"% performed at the Great Dionysia in 415 BCE so this play postdates the
Histories.

108
109
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with another (évdpa tOv mhpog Kavoict AEkTpolg dmofoiods’

aAlov @iAel, E. Tr.667-8).

Intaphrenes’ wife remains an enigmatic character. She makes
the right choice in that her son as well as her brother is saved.
However, Herodotus leaves us to ponder what kind of woman
chooses her brother before her children. That choice differs
from the one made by Antigone, who challenges Creon by
reference to the unwritten and secure commandments of the
gods (&ypomta kdo@oAn Oedv vouua, S. Ant.454-5) and where
the irony is that Creon realises too late that his obstinacy has

cost him his family.

However, the link with Antigone does highlight a
preoccupation with the fractured oikos which we find
particularly in the plays of Euripides, with Medea at one end of
the spectrum, who kills her brother to help Jason and Electra at

the other, who plots with her brother to kill their mother.

This story, therefore, is a counterpart to the story of Cyno in
that Intaphrenes’ wife achieves a positive outcome by
deference to a tyrant rather than by opposition, and to the story
of the mother of Cleobis and Biton whose happiness vested in

her sons.

We turn now to consider two groups of women, Amazons and
Athenians, where we know a lot about contemporary attitudes

towards them, so can compare these with Herodotus’ narrative.
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Playing the Amazon (4.110-117)

We consider firstly the extent to which Herodotus portrays the
Amazons as ‘other’: warriors and ‘hostile to men and
marriage’."™ We know that the Amazons were already familiar
to Greeks through literary sources. They appear in the Iliad as
warriors, who fought both Greek (Bellerophon) and Trojan
(Priam) heroes and earned the epithet of ‘a match for men’
(vtiaveipar, Hom. 11. 3.189; 6.186) and Aeschylus has Athena
attribute the name of the Areopagus to the fortification made by
the Amazons when they came to Athens to take revenge on

Theseus (A. Eum. 685-90).M

They also feature in artistic form on black-figure vases from the
late 6™ century BCE.™® One, c. 520-500BCE shows them
fighting Heracles and Telamon, another, c. 510BCE shows
Theseus abducting the Amazon Antiope. A mural at the
Theseum in Athens showed their battle with Theseus for the
Acropolis, whilst the Stoe Poikile included paintings of
Amazons on horseback and with wicker shields.*** By the time
of the Histories, moreover, they are shown in Attic vase
paintings in Persian clothing, and on the Parthenon frieze,
fighting the Greeks, whch suggests that they were, after

480BCE, identified with the empire defeated by the

! Fantham, 1994: 131.

Tyrrell, 1984: 14.
Fantham, 1994: 130.
Tyrrell, 1984: 10-12.
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Greeks.™ A statue of an Amazon of ¢.430 BCE *® shows her
wounded and with one breast exposed; she is both defeated and

eroticised.

When, therefore, Herodotus starts his story with a linguistic
note that the word ‘Amazon’ means ‘killer of men’ (Oidprata;
avopoktovol, 4.110.1) in both Scythian and Greek, confirms
that the Greeks were victorious in battle (vikfcavtag 1] émi
Oepumdovtt payn, 4.110.1) but that the crew of the ships taking
the Amazons away were slaughtered by them (émBepévac
gkkoyaL Tovg Gvdpag, 4.110.1), he presents his audience with a
familiar picture. They are fully ‘other’ in being women who
fight. However, Herodotus then introduces a detail which
begins to subvert this picture; they know nothing about ships
(mhola 8¢ oV yvookey avtag, 4.110.2). This reminds us that, in
this respect, they are like other women, who enter ships as
passengers or captives, not as crew,™’ as well as like other
landlocked barbarians. Once they land, however, they start
plundering the Scythians’ land on horseback (immalouevan
ganilovto 1 T®V XZkvBémv, 4.110.2), suggesting a way of life
as nomadic hunters, an aspect of the Amazon that differs from
either the epic warrior or the vengeful invader. Herodotus’
theme will be the meeting of two cultures, the Scythian and the

Amazon, which produces the Sauromatae.

13| efkowitz, 1986: 6; Fantham, 1994: 134n1.

An Early Roman Imperial copy is in the Pergamon Museum, Berlin.
Tyrrell, 1984: 139n2.
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The story starts by focalising the Scythians’ incomprehension
(ovk glyov cvpuPorécOar O mpiypa, 4.111.1). The only other
use of this verb in Herodotus with this meaning**® is to express
Xerxes’ state of mind before the battle of Thermopylae. The
king cannot grasp why the Spartans are preparing for almost
certain death by combing their hair (7.209.1). Here, the
Scythians wonder where the people plundering their land have
come from (&v Odpatt foav 6k60sv EOotev, 4.111.1), since
they cannot identify their nationality (obte yap @wviv ovte

go0fjta obte 10 £0vog éyivookov, 4.111.1).

Herodotus employs narrative delay to good effect because the
Scythians are ignorant of the most remarkable fact, namely that
they are women. Their reaction to that fact and their subsequent
negotiations with the Amazons illustrate a degree of ambiguity
in both the Scythian young men and the Amazons, we suggest,
rather than a polarity in which the Scythians ‘turn into quasi-
Greeks’.* It also challenges the myths in which the Amazons
are defeated over and over and which, according to Tyrrell,
‘supported the sexual dichotomy institutionalised in Athenian

marriage’ 120

The first point is that, when confronted with a ‘logical monster

that is both man and woman at the same time’,*** the Scythians

18 powell, 1938: 342.

Hartog, 1988: 367.
Tyrrell, 184: 113.
Hartog, 1988: 221.
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do not withdraw in horror. The rapprochement between their
young men and the Amazons shows the two groups as

remarkably alike.*?

The narrative emphasises, too, a nomadic existence that is the
opposite of the settled life of the polis ({onv &Cwov v adTrv
gkelvnol, Onpedovtég te kol Amlouevor, 4.112). Moreover,
these are young men; in Athens they would be épdpevor, being
courted by older men. This makes their dealings with the
Amazons more complex than ‘reversing the customs of

patriarchal marriage’.*?

On the one hand, the men are the instigators of their plan, to
father children with the Amazons (££° ovtéov maidog
éxyevnoecsba, 4.111.2), which accords with the Athenian view
that the purpose of marriage was to produce an heir. It also
shows that the young men are not interested in the Amazons as
potential hetairai. On the other hand, the Athenian marriage
custom whereby the woman goes to her husband’s house with a

dowry is reversed but through negotiation not custom.

The two groups begin to communicate by sign language (tf} ¢
el €ppale, 4.113.2) and pair off. Herodotus states the
outcome (o1 & AOUMOl VENVIGKOL...EKTIAMGOVTO TOG AOUTAG TGV
Apoaloveov, 4.113.3). The meaning of the verb as cited in LSJ is

‘tame, make tractable’ and this is how it is translated by

122 Munson, 2005: 72.
12 Tyrrell, 1984: 41-2.
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Waterfield.*** Powell’s gloss (‘i.c.married )%

may tell us more
about his attitude to women than the Scythians’. However,
there is nothing to suggest that the Amazons needed to be

tamed or resisted the young men’s advances (1 Apalmv ovk

ammOéeto AL TeplElde ypnoactar, 4.113.1).

We suggest the meaning may be derived from the noun ktiAog
as used by Pindar in his Pythian Ode (2.17) to mean
‘cherished’. Its meaning therefore in Herodotus would be that
the young men cherished the Amazons, or gained their love,
which fits the middle tense better.'?® The next step they take
confirms this reciprocity and again illustrates the similarity of
the Scythian men and the Amazons and their difference from
the Greeks and the Greek oikos for the two join camp and make

it home (cvppei&avteg ta otpatdémeda oikeov opov, 4.114.1).

We must now consider the point of difference which emerges
when the Scythians propose that the Amazons return with them
to their homeland. The issue for the Amazons is a clash of
culture (ta voupono, 4.114.3). Herodotus uses this word in
relation to the Scythians to show their conservatism (4.80.5)
but, as we see in the story of the Amazons, this is not reflected

by the behaviour of the young men they encounter.

2 Waterfield, 1998: 272.
1% powell, 1938: 201.
126 Rawlinson’s translation is ‘gained the favour of’.
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The Amazons say their way of life is different from that of
Scythian women, who do women’s work and stay in their
wagons (&pya 6& yuvauknuo €pyalovrol pévovcol €v Tiiot
apaénot, 4.114.3). However, we cannot conclude from this that
they are like Greek women in custom or practice. We have to
consider this passage in the context of the other information

Herodotus has given us about the Scythians.

He starts Book 4 with a story of a generation of children born
to slaves and Scythian wives who had sex with them (époitwv
napd ToLg dovAovg, 4.1.3) in their husbands’ long absence
fighting the Medes. The Scythian practice does not reflect the
anxiety about legitimacy in Athens, which led to Pericles’
citizenship law of 451-450 BCE, an anxiety that may have been
specifically Athenian. There might have been provision for
marriage between slaves and free women in Crete, as evidenced

by the Gortyn Law Code, **’

Herodotus confirms that the Scythians are nomads who have
no settlements but carry their homes with them (toioct yop pnte
doteo pMte Telyea N EkTiopéva, GAAL pepéotkot £6vTeg, 4.46.3).
This is a land without agriculture or cities, as Darius is told
before he attempts an invasion (o0te ApnPoOUEVOV QOVICETOL
00d&v 0bte TOMG oikeopévn, 4.97.3). The contrast with life in a

polis unites Scythians and Amazons.

127 Pembroke, 1967: 19.
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We cannot be sure which of the sacrificial practices described
by Herodotus (4.60-63) involved women but we can assume
that they were involved in the procedure whereby a corpse was
placed on a wagon, taken round to friends and entertained for
40 days before burial (4.73). This contrasts with the role of
Athenian women in lamenting the dead and visiting family

tombs.*?8

We also learn that women cleansed themselves (yivovtot
kaBapoi kol Aopnpoi, 4.75.3) with a paste of cypress, cedar,
and frankincense wood as an alternative to taking a bath (évti
Aovtpod, 4.75.2), a practice which would seem strange to an

Athenian woman.

The Scythians, moreover, resist importing foreign customs
especially Greek ones (Eewvikoiot 8¢ vouaiolot aivdg ypacOat
eevyovot... EAAnvikoiot 8¢ kai fikiota, 4.76.1) and Herodotus
tells the cautionary tale of Scyles, another person destined for a
bad end (85eé ol xoakdg yevécOar, 4.79.1) for celebrating
Bacchic rites, which were an aspect of Greek culture of which
the Scythians disapproved (100 Pakyevewv wépt "EAAnot
ovewilovotl, 4.79.3). We recall that Athenian women were
involved in the three day festival of Dionysus, the Anthesteria,
as dramatised by Euripides (£vOa péver, Onivyevig OyAog

ao’lotdv mapd kepkidmv T oiotpnbeig Alovoow, E. Ba. 116-7)

128 Fantham, 1994: 76, 96-7; Pomeroy, 1975: 80.

61


http://www.perseus.tufts.edu/hopper/morph?l=e%29%2Fnqa&la=greek&can=e%29%2Fnqa0&prior=o)/ros
http://www.perseus.tufts.edu/hopper/morph?l=me%2Fnei&la=greek&can=me%2Fnei0&prior=e)/nqa
http://www.perseus.tufts.edu/hopper/morph?l=qhlugenh%5Cs&la=greek&can=qhlugenh%5Cs0&prior=me/nei
http://www.perseus.tufts.edu/hopper/morph?l=o%29%2Fxlos&la=greek&can=o%29%2Fxlos0&prior=qhlugenh/s
http://www.perseus.tufts.edu/hopper/morph?l=a%29f%27&la=greek&can=a%29f%270&prior=o)/xlos
http://www.perseus.tufts.edu/hopper/morph?l=a%29f%27&la=greek&can=a%29f%270&prior=o)/xlos
http://www.perseus.tufts.edu/hopper/morph?l=para%5C&la=greek&can=para%5C0&prior=i(stw=n
http://www.perseus.tufts.edu/hopper/morph?l=kerki%2Fdwn&la=greek&can=kerki%2Fdwn0&prior=para/
http://www.perseus.tufts.edu/hopper/morph?l=t%27&la=greek&can=t%271&prior=kerki/dwn
http://www.perseus.tufts.edu/hopper/morph?l=t%27&la=greek&can=t%271&prior=kerki/dwn
http://www.perseus.tufts.edu/hopper/morph?l=*dionu%2Fsw%7C&la=greek&can=*dionu%2Fsw%7C0&prior=oi)strhqei/s

Helen Tank 29001063

in a play which shows the very madness which the Scythians

considered it unreasonable to court.

Pelling **° suggests that the Scythians, including their women,
seemed normal compared with the Amazons who personified
otherness. However we argue that the cultural differences
between Scythian and Greek women, between the nomadic
existence and the life of the polis, outweigh a similarity which

is based solely on division of labour.

The Amazons prove themselves better linguists than the
Scythians (trv 8¢ @V TV peEV TV YOVoIK®V ol Gvopeg 0K
gduvéato pobelv, v 8¢ TV AvopdV ai yuvaikeg cuvérafov,
4.114.1) and they are able to persuade the men to adopt their
proposals as Herodotus emphasises by repetition (éneifovto ot
venviokot, 4.115.1; 4.115.3). They do this by responding
effectively to the men with a wide variety of rhetorical
techniques. In their first speech (4.114.3-4) they employ ring
composition to emphasise their inability (odk 6v Svvaipeda,
4.114.3; 4.114.4) to live with (oikéew, 4.114.3) Scythian
women or get along with (copeépectar, 4.114.4) them. They
show a familiarity with anaphora (nueig is repeated three times
in this first speech) and the use of men and de to mark the
antithesis between them and the Scythian women. They also
know the persuasive power of the superlative (dikoudtarot,

4.114.4) and that a triad of verbs gives a sense of rhythm

129 pelling, 1997: 52.
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(to&evopév te kai dxovtilopev kol inmalopeda, 4.114.3). They
conclude with an order and a request (dmoAdyete TOV KTUATOV
T0 UEPOG, Kol Oikémpey €n” NuEmv avtdv, 4.114.4), they speak
with authority and are clear about what they want, all marks of

a good advocate.

In their second speech (4.115.1-3) they start with a synonym
(poPog te kai 6éoc, 4.115.1) and answer the men who had
given family and property as reasons for the Amazons to go to
live with them and the other Scythians (eici pev tokéeg, ict 0¢
Kol ktnoteg, 4.114.2). The women use men and de in the same
connective sense to explain why this would not be possible;
they have taken the men from their parents (todto pév vpéag
amootepnodcog motépav, 4.115.2) and caused great damage to
their land (to¥to 6¢...dnAncouévag moAAd, 4.115.2). Once again
they use the imperative to give orders (téoe moiéete Gpa Uiy,
4.115.3) and as a rallying cry, Come! (®épete, 4.115.3) and

combine it with their own request.

Hartog ** sees this as an example of role reversal in that men
are persuaded by women but it could equally illustrate that the
Amazons are more ‘Greek’ than the Scythians in that they have
mastered the art of rhetoric. In constructing his Amazons,
Herodotus makes them better at Greek than Scythian (ov

xpNoTAGC £EENabov, 4.117).

% Hartog, 1988: 221.
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He concludes his story of the Amazons with an account of their
female descendents who hunt, ride horses, wear the same
clothes as men and go to war (éc ndérepov potrtdoor, 4.116.2).

131 in this context.

The verb means ‘go regularly, frequently
The Sauromatae have a custom, he says, which requires a
woman to kill a man in war before she can marry (o0 youéetan
napBévog ovdepia mpiv [Gv] T®V molepiov dvopa dmokteivn,
4.117). This makes them heirs to the Amazons of myth.
However, Herodotus does not generalise. In his final
ethnographical observation he notes that some women die
unmarried because they cannot satisfy this stipulation (o0
duvauevor tov vopov ékmAfjoot, 4.117). This suggests that
either they did not go to war that frequently, making

Herodotus’ use of @owt@® ironic, or some women in the

community were too weak to fight.

Herodotus’ picture of the Amazons, therefore, is an ambiguous
one. It is too simplistic to say that ‘every feature of Amazonian
society has a direct antithesis in ordinary Greek practice’.132 Of
course, Greek women did not go to war except in exceptional
circumstances *** but the above story suggests that this was not
a regular practice of all the Amazons’ descendents either.
Neither did Greek women go hunting and plundering, but this

is an aspect of a nomadic lifestyle that most Greeks, male and

BLIsynn; Powell, 1938: 375

Lefkowitz, 1986: 4.
3 For example, during the revolution in Corcyra (Th.3.74.2).

132
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female, had abandoned for the settled life of the polis. The
marriage custom whereby the Scythian men moved to live with
the Amazons and brought a dowry is an inversion of the
patrilinear Greek custom but also challenges the myth of the
Amazon invader. The relationship between the two groups is
characterised by reciprocity rather than hostility which makes it
more difficult to see the Amazon as the embodiment of defeat,

either as a woman or as a quasi —Persian.

Bacchic Reality: Athenian women (5.87; 9.5)

Just as Herodotus resists typecasting the Amazons as warriors
and aggressors, he leads us to question the model of the
Athenian wife whose life is within the oikos and whose link to
aggression is solely as enacted in religious practices, as noted
above at the festival of Dionysus. Herodotus gives us two
instances where Athenian women become Bacchae incarnate,
acting in concert in a killing. They are described killing the sole
Athenian survivor of the battle on Aegina (5.87) and Lycides’

wife and children (9.5).

In the first story, the women’s feelings are focalised first
(0ewodv 1L momoauévag ketvov podvov €& amdvtov cmbfvol
(5.87.2). Powell cites *** thirteen examples of the construction

dewvov motéecan with an object in the accusative meaning ‘to

3% powell, 1938: 80.
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be indignant at’. In some cases, the phrase expresses feelings of
resentment or anger at rule by another: the Persians at rule by
the Medes (1.127.1), Theras at rule by his nephews (4.147.3),
the Lydians at Gyges’ succession to the throne (1.13.1),
Dorieus at Cleomenes being king (5.42.2). In others, it
expresses humiliation: Zopyrus at the Assyrians laughing
(xotayeldv, 3.155.2) at the Persians, the Persians at the small
number of ships which had destroyed them at Artemisium,
(8.15.1), and the Athenians at being attacked by Artemisia at
Salamis (8.93.2). It can also express a response to failure, as in
the rebellion by the survivors of Apries’ campaign against
Cyrene (2.161.4) or to insubordination, as with Pausanias and
Euryanax in relation to Amonpharetus, the Spartan who refused

a tactical order to retreat (9.53.3).

As these examples show, this strong emotion often leads to
dramatic consequences. In the case of the Athenian women
their anger is directed at a man because he has survived and
their husbands have not; their assault on him is accompanied by

an interrogation (6xov &in 6 £éwvtig avnp, 5.87.2).

To the Athenian men their actions are more terrible than the
disaster on Aegina (8t Tod médsoc devoTepdV TL SOEM Elvar TO
TV yovauk®v £pyov5.87.3). Their response to grief — the
killing of an Athenian man — is regarded as worse than defeat in
battle. Perhaps it was this very capacity for aggression that

makes Pericles’ advice to the war widows of the Peloponnesian
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war as reported by Thucydides (tfjg t€ Yap Drapyovong evoemg
un yeipoor yevéoBor, Th. 2.45.2) a piece of rhetoric not a
reflection of difference. They have to be reminded that female
excellence lies in being true to one’s underlying nature and

least talked about whether in praise or blame.

It is interesting, too, that the only sanction the men can come up
with (6A@ pev on ovk &xev dte® (MUIOGCOCL TAG YLVATKOG,
5.87.3) is a change of dress. The verb is linked to the word for a
fine or penalty (16 {nuwpe) and Herodotus uses it in this literal
sense on two occasions (6.21.2; 6.136.3). The penalty can be
death, as for the governors of Memphis (3.27.3) or the eldest
son of Pythius (7.39.2) or a lashing, as Xerxes ordered for the

Hellespont (7.35.3).

These examples, we suggest, illustrate by contrast the
impotence of the Athenian men and the Athenian legal system
in dealing with female violence. However, Haubold ** goes too
far in interpreting this event as a shift of historical agency from
gods/men to women; he argues that women here are the driving
force behind cultural change, saying that dewvotepov can mean
‘more powerful/important’ as well as ‘more terrible’. That may
be true in a general sense but we can find no example in

Herodotus where it is used in that way.

3% Haubold, 2007: 242.
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In the second story, it is the men who respond with outrage
(ABnvaiot 8¢ avtikae Ogwov momoauevol, 9.5.2) to the
suggestion by Lycides that they debate Mardonius’ offer of
terms, deciding instead to stone him to death (xatéievoav,
9.5.2). On this occasion, the Athenian women follow suit,
going to Lycides’ oikos and doing the same to his wife and
children (katd pév &levcav avtod TV yuvaiko, kKotd O& T

d *® comments on the ‘lynch — mob

tékva, 9.5.3). Dewal
mentality’ shown by the Athenians in this episode, and suggests
that it shows Herodotus as a less than uncritical supporter of
Athenian democracy, though Baragwanath points out ** that

the execution of Lycides is an exception to the general rule of

debate.

It also raises some questions about the role of women within
that democracy. How did they find out (muvOdvovtoi, 9.5.3)
what was happening? How did they communicate with each
other, or, as Herodotus puts it, give one another a signal
(drokerevoapévn 8¢ yovn yovouki, 9.5.3)? The word is used
elsewhere as a call to action, for example, by the Phoenicians to
capture the women at Argos (1.1.4) and by the Persians to
launch a cavalry charge to rescue the body of Masistius
(9.22.3). It suggests a military chain of command rather than a
chat at the well. The women also acted of their own accord

(awtoxeAéec, 9.5.3); this reminds us that the legal position of

%% pewald, 1998: 723.

7 Baragwanath, 2008: 312n51.

68



Helen Tank 29001063

Athenian women as permanently under a disability does not

necessarily reflect reality.

What is also significant about this episode is what Herodotus
does not say or relate. In the first of the two stories about
Athenian women, the men are appalled at their actions. In the
second, no comment is made, yet women are responsible for
killing another woman and her children. We have already noted
that Kkilling children can be the mark of a despot (Astyages,
Xerxes) and, whilst failure to Kill a child may be made out of
expediency (Harpagus) or desire for a live child (Cyno) not
necessarily out of a reluctance to commit the act, it is difficult
to see the actions of the Athenian women as anything but
transgressive in their Killing of the survivor of Aegina and of
Lycides’ family. On these occasions at least they are not

e 4. . 1
‘essential indicators of normality’. 38

These two stories, therefore, challenge both sides of a gender
polarity which sees the Amazons as the polar opposite of
female Athenians, and suggests a more nuanced and ambiguous

picture of both groups.

Artemisia, leader of men (7.99; 8.68-9; 8.87-9; 8.101-103)

The Amazons appear in the same chorus as Artemisia, the final
woman we consider, in Aristophanes’ play Lysistrata; the

Amazons as mounted warriors (¢  inmov poyopévag Toig

38 Blok, 2002: 227.
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avépacwy, Ar. Lys. 679) and Artemisia as an opponent at sea

(voopayelv kol mAelv €@ Muag, dome Apteuoia, Ar. Lys. 675).

Herodotus starts with a pen portrait of Artemisia (7.99) and his
first observation takes us back to the beginning of the Histories
where one of his stated purposes is to ensure that great and
remarkable deeds do not become uncelebrated (unte &pya
ueydia te kol Oopootd...akAed yévntal, Proem). He says it is
remarkable that a woman should wage war on the Greeks (g
pndAioto Odpo moedpor émi tv ‘EAAGSO oTpOTELGOUEVNG
yovaukog, 7.99.1). We note the contrast with the Athenians’
indignation at a woman attacking their city (dewov yap Tt

gnoledvto yuvaika £ml tag AONvag otpatevecbat, 8.93.2).

We need to consider in more detail what Herodotus, as narrator,
considered remarkable or surprising so that we can evaluate its
meaning in connection with Artemisia. We have already
identified situations where he uses the word to focalise an
individual’s thoughts or feelings. For example, Darius found
Intaphrenes’ wife’s choice surprising (Bopdcag, 3.119.5) and
the Scythian young men could not understand (v 8dpatt noav
ox60ev €\Botev, 4.111.1) where their unknown assailants had

come from.

He himself, however, found a range of scenarios remarkable.
Sometimes it is an accomplishment, for example, the diversion

of the river Euphrates by Nitocris of Babylon (d&ov 6duatoc,
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1.185.3). Sometimes the word signifies an extraordinary
quality, for example the bravery of the two Spartiates who
volunteered to be executed by Xerxes in retaliation for the
deaths of Darius’ heralds in Sparta (adtn t€ 1 TOAUA TOVTOV
OV avopdv Omdpatog a&in, 7.135.1). On other occasions, the
word signifies a local custom or a natural phenomenon that
strikes Herodotus as amazing; for example the round leather
boats in Assyria (t0 6¢ andvtov Odpo péylotdv poi €ott,
1.194.1), the three annual harvests in Libya (tpeic dpog &v
covtl a&iog Odpartog, 4.199.1), and the unique varieties of
sheep in Arabia (800 8¢ yévea dlwv ot ot Odpatog dEa,

3.113.1).

We cannot assume, therefore, that Herodotus is attributing
either praise or blame to Artemisia in finding her remarkable as
a woman who goes to war. He makes a similarly observation
(Odpé por ov, 7.153.4) about Telinus of Sicily. He was
described by his contemporaries as a rather effeminate and soft
man (OnAvdping e kol polakdtepog avhp, 7.153.4) but
nevertheless achieved a task requiring courage and manly

strength (TpOg yoyfic te dyadng Kai poung avopning, 7.153.4).

This brings us to a characteristic which Herodotus does
attribute to Artemisia namely andreia, citing it as her
motivation for going to war (vmd Afpotdg € Kol Avopning

éotpateveto, 7.99.1). The case of Telinus suggests it can be
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possessed by a man who is judged to be like a woman.

However, it is taking it a step further to attribute it to a woman.

Aristotle, in writing about characterisation in tragedy, drew a
distinction between what was possible and what was
appropriate in a female character (Eotwv yop davdpeiov pev
[givon]™® RBoc, GAL’ ody dppdTTov yovaiki obtme Gvdpeiav
dewnv Poetics, 1454a22-3). As Else comments, what is
appropriate is not to overstep one’s class (yévoc) and the Greek
word andreion when used of a woman ‘carries its incongruity
on its face.”**® This follows the dual definition in LSJ of
andreion as meaning both ‘of a man’ and ‘manly, masculine,
courageous’, neither of which allows for it to be a quality
possessed by a woman. We need to examine how the word is

used by Herodotus both generally and in relation to Artemisia.

Apart from Telinus, there are five instances in the Histories
where the word is used: twice, of individuals (Cyrus and
Hegesistratos), three times, of groups (the Lydians, the

unknown tribesmen fought by Sesostris, and the Getae).

The adolescent (avSpevpévoc) *** Cyrus is described as the
most manly and well-liked of his contemporaries (t®v fAikov

avopn10Tatoc Kai Tpospireotdroc, 1.123.1).

% Inserted by Else and adopted by Halliwell in his translation.
9 Else, 1963: 458n12.

! The present participle suggests ‘growing up’ not ‘grown up’.
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It is because he possesses these qualities that Harpagus
approaches him with proposals to overthrow Astyages.
However, it is clear that his andreia is based on his potential, as
evidenced by his behaviour in ’ruling’ his play-mates, by
designating roles and establishing a hierarchy (1.114), not on
his achievements once he became king. Andreia means, in this

context, adopting a leadership role with his childhood friends.

Hegesistratos’ deed by contrast, is one of extreme physical
courage (&vopmotatov Epyov, 9.37.2) because he cuts off his
own foot to escape from the Spartans! However, the extreme
nature of this action makes it an extreme form of andreia and
not a quality that would commend it to most men, let alone

women.

This is true also of the andreia of the Getae, a Thracian tribe
enslaved by Darius. They are described as avopniotartor kai
dwouotartor (4.93) but Herodotus follows this with a gruesome
description of human impalement based on their belief in their

own immortality (a0avatiCovot, 4.94.1).

However, the Getae showed a determination to resist invasion,
as did the Lydians when they were facing a battle with Cyrus
(v...80voc ovdev &v 1] Aocin obte avépmotepov odte
arkuotepov 00 Avdiov, 1.79.3). Here, the second
comparative adjective helps to define the first; being masculine

or courageous means being warlike or showing resistance.
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The tribes who resisted Sesostris are also described as aAxipot
(2.102.4) and avopnior (2.102.5) and are commemorated on
pillars. Those who failed to resist (avaikideg, 2.105.5) had their
names marked with a picture of a woman’s genitals (aidoio
yovaukog, 2.105.5). Sesostris wanted to make it clear that men

who do not fight are like women.

Artemisia is the only woman in the Histories to whom andreia
is attributed. It does not signify resistance; Herodotus makes it
clear that she joined Xerxes’ forces as a volunteer (ovdepuiig ol
govomng avoykaing, 7.99.1). Neither does it signify courage as
we will see when we analyse her actions at Salamis.*** The
answer lies in the phrase as a whole; Artemisia went to war
because of andreia and another quality (bmo Afpotog te Kol
avopning, 7.99.1) which can be translated as ‘resolution’ or
‘purpose’ as well as ‘courage’.**® Artemisia proves herself to be
an excellent strategist in her role as naval commander
(Myepodveve, 7.99.2); like Cyrus, she is a leader. She also
becomes the ruler of her country on the death of her husband,
with a young son (avtr 1€ &xovoa TV TVpAVVIdA Kol TOUdOG

VTAPYOVTOG venview, 7.99.1).

This leadership role is emphasised by the text. Herodotus uses
the imperfect (éotpatedeto, yepdveve, 7.99.1; 7.99.2) to make

it clear that Artemisia was accustomed to adopt the position of

%2 see below, p.80-1.

3 See also 5.72.4; 5.111.1; 9.62.3.
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military commander and to supply ships (ropeiyeto, 7.99.3)
We can contrast this with the case of Tomyris who engaged in
battle with Cyrus (cuvéBoie Kopw, 1.214.1), where the aorist is
used to signify an action taken by the queen when negotiations

had failed.

Artemisia possesses andreia, not because of her actions in
battle, but because that is part of her role, as leader of her
country, as it is of male leaders. That is what makes her
remarkable to Herodotus, it is argued, as it would be to most of
his audience. We also recall that it was lack of this quality

(anandreia) that Atossa held against Xerxes (A. Pers. 755-6).

Herodotus also notes that Artemisia gives the king the best
advice ( yvouag apiotog Pacidéi anedé€aro, 7.99.3), but this,
we argue, is far from unambiguous, begging the question, best

in what sense.

Her first speech (8.68) shows her rhetorical skill. She opens by
using litotes to emphasise her own contribution at Euboea (otte
Kokiomn yevouévn év tiiol vavuayinot tfjot tpodg EvPoin, ovte
Ehayroto amodeapévn, 8.68.a.1) and uses the technique later to
point out that the Greeks would not be able to hold out against
Xerxes for long (o0 yap...moAAOV ypodvov, 8.68.52). She uses
anaphora and men and de in the connective sense, in a
rhetorical question to remind the king what he already controls

(oo &yelg pev tag AOMvac...&xelg o0& v GAAnv ‘EALGda;
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8.68.02). She places the pronoun at the end of a sentence for
emphasis, pointing out that there was no-one to stand against
him on land (éumoddv 6¢ tou iotatar ovdeig, 8.68.02), in

support of her argument that Xerxes should avoid a sea battle,

She uses men and de in the antithetical sense to draw a contrast
between what she predicts will happen if Xerxes avoids a sea
battle (fiv pév un €nerydfg vovpoyiov moevpuevoc, 8.68.41) and
the likely consequences if he does (fjv 8¢ avtika émerydiic
vovpayfioat, 8.68.y). She understands that the battles of
Thermopylae (7.175.2) and Artemisium (8.21) were part of an
overall strategy and so to risk the fleet was also to risk the land

forces.

She uses flattery by peppering her speech with marks of
Xerxes’ status; twice she addresses him as master (6éomota,
8.68.a1; 8.68.p1) and once as king (& PBacired, 8.68.y), and by
calling him the bravest of men (&piotoc avdpdv, 8.68.y). This
translation has been adopted in preference to ‘best of men’
(Rawlinson) or ‘no-one better than you’ (Waterfield) because it
fits the context better. Artemisia is contrasting Xerxes with his
enslaved allies, who are cowards (toict pév ypnotoict T®V
avOpdTeV Kokoi SodAot Plhéovat yiveohal, Tolol d& Kokoiol
ypnotoi, 8.68.y). However, we also reflect that, in calling
Xerxes the bravest of men, she invites comparison with
Leonidas (7.224.1), and Dianeces (7.226.1), both heroes at

Thermopylae, and Aristides, the Athenian, at Salamis (8.95)
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who were described in the same terms. For Herodotus’ Greek

audience, the comparison would be invidious.

She concludes her speech by disparaging some of those allies
who also fought at Euboea (td@v &@elog o1t 006y, 8.68.y)
emphasising their uselessness by placing the pronoun at the
end. This makes a form of ring composition; she starts her
speech with self praise, to make Xerxes favourably inclined
towards her and concludes by reminding him of the

shortcomings of others.

Herodotus’  Artemisia, therefore, delivers a carefully
constructed piece of rhetoric. We need now to consider its
purpose and content. Baragwanath suggests that, in using the
term anakrisis (8.69.1) to describe her speech, Herodotus
‘underlines the necessarily defensive quality of her reply’.***
However, this parallel with legal terminology ignores the

ambiguities and ironies in Artemisia’s speech, which we now

consider.

Her injunction to avoid a sea battle is followed by a
generalisation on the superiority of Greeks over Persians at sea
being akin to that of men over women (oi yap Gvopeg T@dV oV
avopdV KpEGGOVEG TOGODTOV €iot Katd OdAaccay OGOV dvopeg
yovauk®v, 8.68.a.1). We started this study by noting the irony in

Artemisia voicing this opinion.

14 Baragwanath, 2008: 313.
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However, there is ambiguity in this parallel between racial
‘otherness’ and gender ‘otherness,” both for Artemisia’s

immediate audience and for Herodotus’ Greek audience.

Herodotus says elsewhere that, for Persians, the greatest form
of abuse is to be called more cowardly than a woman (yvvoukog
Koakio dxoboar 6évvog péytotog €ott, 9.107.1) and, before the
battle of Plataea, the Persian horsemen taunted the Greeks by
calling them women (yvvaikdg coeog dmexdieov, 9.20). Even
if Xerxes missed the irony in a woman comparing his forces to
women, he could not fail to recognise the explicit criticism of

his navy.

We should reflect on whether Herodotus more generally
equates women with cowardice. There are certainly plenty of

% in Herodotus but rarely is it

references to ‘woman’ (yovr))
used in a pejorative sense. On four occasions (1.155.4, 8.88.3,
9.20, 9.107.1) the word is synonymous with cowardice, but
only by non-Greeks, and the only person in the Histories to

voice a view as to women’s inferiority as a sex is Artemisia, as

noted above.

As for a Greek audience, we have already noted the Athenians’
indignation at being attacked by a woman at Salamis (8.93.2)
so the link Artemisia makes between the Persian forces and

women would be met with approval. However, it is worth

%> 373 (Powell, 1938); 375 (Dewald, 1980; Cartledge, 1993)
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noting that Artemisia says the Persian inferiority is at sea. On
land she identifies the same likelihood of a Greek dispersal and
flight (coeag dwaokedds, kato mOMG O¢ Ekactol pevéovial,
8.68.2) as Mnesiphilus had identified as a risk, in persuading
Themistocles (8.57.2) and, through him, Eurybiades, to stay put

and prepare for a sea battle.

We should also consider whether her claims for her own
contribution and her criticism of others as expressed in her two
aphorisms (8.68.a1; 8.68.y) have any validity. At the battle of
Artemisium, off the coast of Euboea, Herodotus has nothing to
say about her role, whereas he marks out the Egyptians for their
outstanding bravery (piotevcav, 8.17). More generally, he
also mentions Syennesis of Cilicia and Gorgus and Timonax,
both of Cyprus as amongst the most notable (évopactdotartor,

7.98) of Xerxes’ naval commanders.

Moreover, the joint contribution of the Egyptians, Cilicians,
Cyprians and Pamphylians to the Persian fleet was four
hundred and eighty ships (7.89.2 - 7.91) as against Artemisia’s
five, though these are described as most famous (véog
gvdootarag, 7.99.2), after the squadron from Sidon. As Macan
points out, her exploits were ‘hardly sufficient to justify this

extravagant praise.’ 146

1% Macan, 1908: 126.
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Moreover, Herodotus does not attribute the losses off the coast
of Euboea to Persian inferiority but to shipwreck, caused by a
storm which happened by divine will (émoiéeto te mdv VO TOD
0eod, 8.13) to reduce the disparity between the size of the
Persian and the Greek navies. It is rare for him to refer to
divine intervention in human affairs.**’ Here, it highlights the
distance between his version of events and that given to

Artemisia.

Finally, her aphorism that good slaves have bad masters and
vice versa (8.68.y) is an ambiguous compliment to Xerxes and
carries no helpful message, in contrast with Artabanus’ warning
to Xerxes, introduced with the same injunction to take heed as
Artemisia uses, that the end is not always clear at the beginning
(¢ Ovpov v Poded..td un  Gua  dpyRl  mhv  Téhog

KatapaivesOat, 7.51.3).

Artemisia is portrayed, therefore, as self-serving and
unjustifiably critical of others. However, her strategy of
avoiding a sea battle but pushing on by land is proved to be
correct at Salamis. We need now to consider why that strategy

was rejected.

The response of both her friends (ebvooi, 8.69.1) and her
enemies (ayeduevoi 1€ kai @Bovéovteg, 8.69.1) makes it clear

that everyone on the Persian side thinks Xerxes is committed to

“w Dewald, 1998: 712. Another example is the warning to the Chians (6.27).
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a sea battle and anticipate, therefore, that he will punish
Artemisia (kokdv Tt TEIGOUEVNG TPOG Paciiéog, 8.69.1) or kill
her (amoleouévng oavtig, 8.69.2), for voicing a different
opinion. This focalisation reveals that their primary concern is
how Xerxes will react, not whether her strategic view is correct.
Perhaps they recalled his fury (Gvpwbfeig, 7.11.1) when
Artabanus urged caution before Xerxes launched his expedition
against the Greeks and crossed the Hellespont. Her enemies are
also motivated by envy and resentment of her political
influence (Gte év mpmdTOlGL TETWNUEVNG OO TAVIOV TOV

ocvupayov, 8.69.1).

However, Xerxes was pleased with Artemisia’s advice (kdpto
1€ fjofn 17} yvoun, 8.69.2). Exactly the same phrase is used to
describe Darius’ reaction (4.97.6) to Coés’ advice, before the
king invaded Scythia, not to dismantle the bridge over the Ister
river but to keep it guarded as an escape route. Darius,
however, is not only pleased with this advice, but follows it.
Xerxes, by contrast, does not act on Artemisia’s advice but
gives orders that the advice of those in favour of a sea battle be

followed (toiol mAéoot meibechan Exéleve, 8.69.2).

At first, this appears to be a rare case of majority voting at the
Persian court. However, we soon note an ‘ironic syntactical

movement from a democratic-seeming outcome, to the king’s
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real motivation.”**® This is his firm belief that his men fought

badly on purpose®*

at Euboea because he was not there (téoe
Katadogag, mpog pev EvPoin ocpéoc €Bshokakéey g ov

TapeodVTOg aToD, 8.69.2).

He listens, therefore, to Artemisia’s criticism of other allies,
which we have seen is self-interest on her part, but he ignores
her accurate analysis of the Greek position and her subsequent
advice, to avoid a sea battle and take advantage of Greek
disunity. This is because he gives too much significance to his
own contribution as king. His final action, before he gives the
order to set sail, is to prepare himself to watch the battle (a0v10Gg
napeokevaoto BefcacOor vavpoyéoviag, 8.69.2). Herodotus’
audience could not fail to note the dramatic irony in this;
Xerxes is preparing to watch a Persian defeat and many men
die precisely because they want to be seen by him (8.86;

8.89.2).

We turn now to the battle of Salamis, to Herodotus’ verdict on

the Persian forces and Artemisia’s contribution.

Herodotus himself saw it as one of the advantages of
democracy (1| ionyopin, 5.78) over tyranny that a free man
would be keen to fight for himself, whereas those who were
repressed by a tyrant would fight badly (xateyopevor pgv

€0elokdkeov ¢ Oeomdtn Epyaloupevol, ErevbepmbBéviov o

148 Baragwanath, 2008: 313.
149 ’ R
Powell’s translation.
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a0TO¢ EK00TOG £MVT® Tpogbupéeto katepyalesOar, 5.78), and
he records Themistocles advising the lonians on the Persian
side to do so, before the battle at Euboea (8.22.2). However, at
the battle of Salamis, Herodotus notes that, though
Themistocles advised the same group once again to fight badly,
in practice few did (é0gloxdxeov pévior avT®V KOTA TOG

OeoTOKAEOG EVTOLAC OALYOL, Ol 8¢ TAeDVEG 01, 8.85.1).

In fact, suggests Herodotus, the Greeks won the battle because
of orderly tactics (cOv k6ou®...kata ta&v, 8.86) whereas the
Persian forces became disorganised, doing nothing to plan
(oVte teTaypévov ETL 0UTE OLV VO® TOlEOVI®MV 0VOEV, 8.86).
The larger Persian fleet also proved a disadvantage in the

narrow straits of Salamis.

Moreover, it was precisely because crews were trying to
impress Xerxes that many perished, because they fell into the
path of retreating Persian ships (neipdpevor og dmodeEdpuevol Tt
Kol ovtol €pyov PoctAél, THol GeeTéPnol viuol @evyohonot

nepémntov, 8.89.2).

Artemisia however, responded differently. She was being
pursued by an Athenian ship, whose captain, Ameinias of
Pallene had orders to capture her or be captured himself, with a
large reward if he succeeded (8.93.1). As she had no means of
escape she rammed and sank (évéBaié te kai katédvoe, 8.87.4)

one of her own ships, crewed by men from Calynda, with their
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king on board (8.87.2). Herodotus offers three possible
explanations for this action: she had quarrelled (Tt veikog,
8.87.3) with Damasithymus, she did it on purpose (éx tpovoing,
8.87.3), or the ship happened (xatd oYMV, 8.87.3) to be in her
way. Macan suggests ™ that, in saying this might have
happened by chance, Herodotus forgot that the ship belonged to
Artemisia’s fleet. We suggest it is more likely that he was being

ironic.

He emphasises her good fortune (egvtvyin, 8.87.4; 8.88.3) in
deceiving the captain of the Greek ship pursuing her into
thinking she was either on the Greeks’ side or was a defector
(8.87.4) and in the fact that there were no survivors of the
Calyndian ship to testify against her (kotfpyopov yevéoBau,

8.88.3).

He also makes it clear that the action was to her advantage. He
uses ovvhkewke three times (8.87.2; 8.88.1; 8.88.3) in this
sense, noting that she gains in favour with Xerxes, because he,
like the Greek captain, is deceived by what he has seen.
Herodotus makes his own judgment on Artemisia and the king

. .. 151
with a note of ‘malicious humour’*®

(KokOV épyacapévny amo
TOUTOV OOTV paAMota evdokufjoon mapd EépEn, 8.88.1).

Whether we translate kakos as bad or cowardly, Herodotus

% Macan, 1908: 496.

> Macan, 1908: 496.
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clearly does not share Xerxes’ good opinion of Artemisia’s

exploit.

Xerxes has another explanation for the defeat at Salamis,
echoing Artemisia’s prediction; his men have become women,
his women men (Oi pév avopeg yeyovaci pot Yovoikee, ol o€
yovoikeg dvopes, 8.88.3). He equates defeat with cowardice
whereas Herodotus excludes this as an explanation, saying the
Persians were braver (aueivoveg, 8.86) at Salamis than at

Euboea.

We reflect that Xerxes, like Candaules, is blinded by events. He
does not recognise that, at Salamis, cowardice is shown by a

woman rather than his men.

We need now to consider the second occasion when Artemisia
gave advice to Xerxes, which was after the defeat at Salamis.
On this occasion he recognises that she had been the only
person with a strategy (£paiveto podvn vodovso & momTén 1V,
8.101.1) and had given good advice (e0 ouvvefodrevoag,
8.101.4). He also gives her the honour of asking her advice on
her own, dismissing (petaotnodauevog, 8.101.2) his councillors

and guards.

He puts to her the two options proposed by Mardonius, that is
either for him to launch an immediate attack on the
Peloponnese (8.100.3) or to allow Mardonius to wage war on

his behalf.
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Artemisia’s initial response, therefore, strikes us as odd. She
says it is difficult to know what best to say (yaAemov pév €ott
ovpPovAievopéve Toyely ta Gplota gimocav, 8.102.1) but
devotes no time at all to Mardonius’ first proposal. She
commends the second as being advantageous to Xerxes

whether Mardonius succeeds or not.

The reason for her difficulty lies, we suggest, in her knowledge
that giving good advice to the king can be a risky business, as
Artabanus found out, when he argued against Mardonius’
proposals for invasion of Greece. He drew a distinction
between good and bad planning (10 &b Povievesbat...0
Bovievoapevog aioypdg, 7.10.62) planning and urges exactly
what Mardonius himself proposes after Salamis, namely that he
fight on behalf of Xerxes, leaving the king in Persia. Artabanus
is punished by being told to stay with the women (pévewv Gua
ot yované&i, 7.11.1), another example of cowardice being

associated with women, in Xerxes’ eyes.'*?

By this stage in the narrative we know that Xerxes is already
planning his escape (dpnopov épovieve, 8.97.1) and Herodotus
himself thinks Xerxes was in such a state of dread that no-one

could have persuaded him to stay (o0de...Epeve dv dokéewv €uot;

2 pewald, 1998: 697.
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oVt katappwdikee, 8.103).°% Artemisia’s difficulty suggests

she did not know how her advice would be received.

She finds a way of recommending Mardonius’ second option,
however things turn out. If Mardonius succeeds, the
achievement will belong to Xerxes, because his slaves were
victorious (cov 10 Epyov yivetar, ol yap ooi Sodlot
Katepyaoavto, 8.102.2). If he fails, Xerxes and his family will
still survive to cause problems for the Greeks in the future (fiv
YOp o0 1€ MEPIG KOi 01KOC O 6O, TOAOVG TOAAAKIC QyGVaC
dpapéovtar mept oeiéwv avtdv ol "EAlnveg, 8.102.3). This is
clever oratory on Artemisia’s part; she gives Xerxes a way to
save face. Though he is the one about to flee, she suggests it
will be the Greeks who will be running away if Xerxes live to

fight another day.

It is a significant prediction, as well, in the narrative. Perhaps it

»154

was a ‘vast mistake to let the king escape. Certainly the

Athenians were incensed when they found out (pudhota
gkmepevyotov  mepmuékteov, 8.109.1) and it took a

}13155

‘disingenuous speec by Themistocles (tadta Aéyov

diéParire, 8.110.1) to convince them not to pursue the king.

>3 Macan, 1908: 519 suggests Herodotus uses the pluperfect to intensify

Xerxes’ emotion.
¥ Macan, 1908: 518.

% Waterfield, 1998 : 525.
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Baragwanath **° points out that dwpdiiewv means both ‘to
deceive’ and ’to hide one’s intentions’ but suggests that the
Athenians were ready to be persuaded (mévimg &rolpot foov
Aéyovtt meifecbou, 8.110.1). This suggests a parallel with
Artemisia and Xerxes. Her advice pleases the king because it
confirmed his own intentions (Aéyovca yap EneTOyyYAVE TA TTEP
avtog €voee, 8.103). Moreover, just as we have noted Artemisia
being commended for her good advice, Themistocles has
earned the epithet of ‘wise in counsel’ (co@dc¢ T Kai eBovAog,
8.110.1). However, his true motivation in urging the Greeks to
stay in Greece, according to Herodotus, was to curry favour
(dmoBKMv péAdlwv momoecsbor, 8.109.5) with Xerxes. Like
Artemisia, he is skilled at strategy but capable of treachery and
betrayal. Baragwanath calls Themistocles a ‘man of metis’*®’

for whom self interest is paramount. The same could be said of

Artemisia.

Her observation, however, that any Greek victory would be
insignificant because it was against Mardonius rather than
Xerxes (006¢ T1 vik@vteg ol "EAMnveg vikdot, 8.102.3) reflects
a Persian not a Greek viewpoint and was not the verdict of
Herodotus.*®® He called the victory of Pausanias at Plataea the
most glorious in living memory (viknv koAMotVv GnTocénV TV

Nueig duev, 9.64.1).

156 Baragwanath, 2008: 310.
7 Baragwanath, 2008: 317.
% Macan, 1908: 518.
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We should reflect, therefore, on how this fits with Herodotus’
judgment that, of all the allies, Artemisia gave Xerxes the best
advice (7.99.3) and what the king’s response tells us about the

two individuals.

History proved Artemisia right in her advice to Xerxes to avoid
a sea battle at Salamis. Had he taken it, the consequences

would have been worse for the Greeks.

Her second piece of advice, namely to go back to Persia, and
allow Mardonius to fight the Greeks in Europe, coincided with

Xerxes’ own intentions.

It is difficult, therefore, to see her advice as ‘best’ in terms of

outcome either for the Greeks or for the Persian forces.

However, if we translate yvoupo dpioton (7.99.3) as bravest
decisions, we acknowledge that, whilst Artemisia did not show
courage in battle, she was courageous on both the occasions
that she advised Xerxes. On the first occasion she was the only
person to argue against a sea battle when all present thought
she would be punished for expressing that view. On the second
occasion, it has been suggested above that she was in difficulty

because she did not know of Xerxes’ intention to flee.

This proposed translation accords with another occasion in the
Histories when Herodotus himself expresses a view. When the

Carians are preparing to fight the Persians, one of them,
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Pixodarus, argues (unsuccessfully) that they should keep the
river behind them to prevent any retreat. This is clearly a brave
rather than a strategically sensible proposal but Herodotus
approves it (€yivovto Povlai dAlot e ToAal kol  dpiotn ye

Soréovca givar &poi IEmdapov, 5.118.2).

Her relation to Xerxes as his advisor suggests that, in terms of
the narrative, she acts as a foil to him. Her skill with strategy,
her courage in giving advice and her ability to manipulate
circumstances to her advantage are part of her andreia as is her

political acumen, in confounding her enemies.

Xerxes, by contrast, lacks andreia. He makes the wrong
decisions, he is either absent from battle as at Euboea, or
aggravates the difficulties of his men as at Salamis, he runs
away rather than face the enemy and he is outwitted by women

when he gets back to Persia.

Munson argues that the Hellenic, ‘male’ side of Artemisia
prevails in Herodotus’ narrative and that ‘foreign to bedroom
politics and to feminine issues [she is] the representative of a
straight male world, like a cultured Athena’.**® This study has
argued that andreia (masculinity in a ‘straight male world’) is
not always synonymous with courage, that, indeed, skill in

strategy and politics can go hand in hand with treachery and

159 Munson, 1988: 94.
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deception, and the quality it best encapsulates in Herodotus is

effective leadership.

Conclusion

Three main themes have emerged from this study. The first is
that outward appearance is not a reliable guide to underlying
reality, and often leads to a dissonance between expectation and
outcome. The second is Herodotus’ use of verbal irony. The
third is the interplay between public and private spheres of

influence, in which women as well as men have a role to play.

Appearance and Reality

One of the ironies we have identified in Herodotus is that
things are often not what they seem. Candaules is motivated by
an irrational passion, based on his perception of his wife’s
beauty. Gyges is motivated by fear of the consequences of
disobeying his master. The reality, however, which neither
man expects, is that Candaules’ wife responds to this act of
objectification with an act of violence of her own, asserting her
right not to be seen. This study has argued that her response to
her exposure is what would be expected of an Athenian
woman. What marks her as different is her agency in planning

revenge and arranging for a man to be killed.

However, the two studies of Athenian women we have

considered call even this difference into question. In the case of
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the attack on the sole Athenian survivor of the war between
Athens and Aegina, men could change the outward appearance
of their women, by a change of dress, but not the underlying
reality, a capacity for female aggression for which they, and the
legal system, had no effective remedy. In the case of the
murder of Lycides and his family, women as well as men show
no regard for due process and the rule of law, but act with mob

violence, on a joint enterprise, and away from their own oikoi.

These two stories have received little attention from scholars, in
contrast with the mythological stories of powerful, aggressive
women in tragedy. Yet they raise even more uncomfortable
questions for Athenian men than the stories of women such as
Medea or Clytemnestra, set as they were in the distant mythical
past. The first story (5.87) has the added irony that the women
commit the assault on the male survivor with the words ‘Where
is my husband?’ thus asserting the importance of the marital
bond whilst committing an act that those men’s contemporaries

found shocking.

In the story of Amestris, we meet Artaynte, a woman who
courts disaster through her wish to be seen and contrast her
with her mother, who avoids the male gaze of Xerxes only to
suffer disfiguration on the order of his wife, who wrongly
interprets what she has seen, and ignores the reality that

Masistes’ wife had repulsed her husband. Xerxes, however,
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knows and fears what his wife is capable of, in contrast with

Candaules.

Cyno relies on her invisibility as a slave woman. She also
differs from her husband in seeing that she can exploit her own
still-birth and acquire a healthy baby, whereas her husband
does not see beyond the trappings of wealth and his own
powerlessness as a slave. In seeking to have Cyrus killed,
Astyages acts on the image of his daughter in dreams, which
leads him to the political miscalculation of a marriage between
Mandale and Cambyses, whereas, for Harpagus, the sight of his
son’s remains is a reality which leads him to join forces with
Cyrus in overthrowing Astyages. For both men, however, the
very action they take to avoid one feared outcome leads to

another which is worse.

We have noted how Herodotus subverts the sexualised
imagery, as well as the oral tradition, of the Amazons as
conquered warriors, hostile to men, by presenting their
descendants as part of a nomadic tradition which they share
with the Scythians. Their appearance (they wear the same

clothes as men) matches the reality of a shared way of life.

Artemisia avoids being identified by both Greeks and Persians
at Salamis and thereby succeeds in escaping blame and capture.
Xerxes, by contrast, identifies defeat at Euboea with his own

absence; he needs to see and be seen, with the consequence that
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many die at Salamis, in their eagerness to perform well before

him.

Herodotus’ stories are very seductive. They create strong
images and sometimes produce extravagant prose. Flory, for
example, accuses Candaules’ wife of ‘bullying Gyges into
killing his master to satisfy her private lust for revenge’.160
Romm sees Herodotus” Amazons as ‘high-minded feminists
not fearsome warriors’.*®* This study has argued, however, that
Herodotus subverts such images through his use of irony and

requires his audience, ancient and modern, to remember that

things are not always what they seem.

What do you mean?

There are a number of means whereby Herodotus creates a
distance between his audience and the narrative. Sometimes
this is by an explicit prediction that ‘things were bound to turn
out badly’ as for Candaules, Scyles and Artaynte. This creates
the same expectation as for an audience at a tragedy; we are

prepared for reversal and dramatic irony.

We have noted as well that, in Herodotus, words can convey a
meaning that is the opposite of that expressed by the word. The

mother of Cleobis and Biton, Harpagus, Oeobazus and Artaynte

%0 Flory, 1987: 32.

181 Romm, 1998: 171.
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were all overjoyed at a turn of events but this joy is a signal of
impending disaster; as these examples show, there is no gender

bias to this.

By contrast, eros is associated with male and barbarian excess
and a sense of shame (aidos) has a different meaning for men
and for women. However, we have suggested that the sense of
shame felt by Candaules’ wife marks her as similar to, rather

than different from, an Athenian citizen wife.

We have argued that andreia, a quality possessed by Cyrus and
Artemisia, marks them as effective leaders, and contrasts them
with Astyages and Xerxes who lack this quality, both at court

and in war.

Some women in the Histories, like Candaules’ wife and
Amestris do not need to persuade; they can command and this
marks them as ‘other,” like Astyages and Xerxes. However, the
second story of Athenian women is also an example of a case
where action takes the place of debate whereas the Amazons

prove adept at the art of persuasion.

We have noted that Themistocles manipulates the debate in
Athens to achieve his desired outcome. Artemisia, however
fails to persuade Xerxes to avoid a sea battle but proves right in
her prediction of a Persian defeat. Cyno manages to persuade
her husband not to kill the baby Cyrus but fail to predict that

his size and good looks will eventually betray his origins. The
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mother of Cleobis and Biton also makes a request with an

outcome she fails to predict.

This study has explored the limitations of ‘otherness’ as a way
of analysing these eight stories in which women play a key
role. Herodotus gives us Persians and Athenians who share an
ideology that women should not fight and that equates
femaleness with cowardice, but, through his depiction of
Artemisia, he distances himself from that ideology whilst also
condemning her actions for being cowardly. His Amazons, as
well, are not the personification of female ‘otherness’ that was

reflected in the Athenian culture of his day.

Family matters

We consider now the impact of these ironies on the arguments
identified in the introduction, that women are defenders of
societal values and function to define the male role by

opposition.

We observe that the roles of men as husbands, fathers and sons
are as significant in the stories we have considered as the roles

of women as wives, mothers and daughters.

Candaules offends as husband as well as king. In exposing his
wife to Gyges, he breaks a marital convention as well as

demeaning his wife’s status as queen. Her response asserts her
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rights in both roles to her private space, which has been
violated. To that extent her function is normative. However, her
actions are the opposite of what either Candaules or Gyges

expect.

Xerxes offends not only his wife but also his sister-in-law.
However Amestris’ response, in relying on the nomos of the
feast, achieves a deadly outcome. She is Xerxes’ equal in
cruelty and arbitrary action; her ‘otherness’ is as a barbarian not

as a woman.

However, there is a contrast between the marriages of
Candaules and his wife and Xerxes and Amestris and other
married couples such as Cyno and Mitradates, Masistes and his
wife, and within the Sauromatae, which are characterised by

reciprocity.

Athenian women take public action as widows but, at the same
time, assert the primacy of their husbands. They also show
themselves the equals of men in destroying Lycidas’ oikos thus

challenging the ‘otherness’ of woman as nurturer.

By contrast, Intaphrenes’ wife acts appropriately, in causing
Darius to take pity on her, but chooses to prioritise her natal
oikos, in the face of his assumption that husband and children

would come first.
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The mother of Cleobis and Biton has a public role as a
priestess of Hera and a private one as mother of her two boys,
but in praying to Hera she achieves the worst possible outcome

for herself as a mother.

Cyno breaks all convention by preserving Cyrus’ life and thus
achieves for herself a role as mother but at the expense of
Harpagus’ son, who is killed despite his father’s calculated
action. We contrast this with Mandale who is entirely passive,

but whose son returns home.

Although Herodotus tells us that Artemisia is a widow with a
young son, these facts do not define her role. Rather, this study
has argued that she is remarkable, indeed ‘other’, because her
primary role is military leader. Munson argues convincingly
that there are many similarities between her and Themistocles.
We have argued that she also operates as a foil to Xerxes,
illustrating by comparison his lack of masculine qualities, his
anandria. We learn nothing of any domestic issues for
Artemisia whereas Xerxes is powerless at home as well as in

the public sphere.

However, her case study challenges the very notion of
masculinity, suggesting that success is not always achieved by
force of arms (the traditional Homeric virtue of aréte) but
sometimes through deception and the ability to think

strategically.
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Herodotus invites us to consider men as well as women in
familial roles, and women as well as men acting outside the
oikos. This undermines the generalisation that sees women as
the observers, defenders of societal values and symbols of the
constraints of human existence. By extension, and applying the
template of ‘otherness’ this makes men the actors, the violators
of societal values and symbols of ambition and boundary
crossing. However, in Candaules’ wife, we meet a woman who
observes and acts, in the story of the Amazons, we encounter a
negotiation between men and women on societal values, and it
is Mitradates, not Cyno who symbolises the constraints of
slavery. Generalisations describing Candaules’ wife, Artemisia
and Amestris as ‘passionate, aggressive women’ °? do not
survive scrutiny. These three women are significantly different

from each other.
Epilogue

This study was born out of frustration. The Histories tell of a
female baker (1.51), a bloodthirsty queen (1.214), and a
paternity dispute (6.52) amongst many other stories of women
yet books on women in the classical world '** focus on
Athenian women and Amazons, with a short excursus on
Spartan women. As a result, Herodotus hardly merits a

reference.

162 Pomeroy, 1975: 95.
163 Pomeroy, 1975; Fantham, 1994.
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However, we conclude by returning to Athens and what
Herodotus tells us about Athenian attitudes to women. We have
noted that the response of Candaules’ wife to her
objectification is what would be expected of an Athenian wife
and her actions beg the question of what a woman is supposed

to do when her kurios is her abuser.

The mother of Cleobis and Biton is engaged as priestess of
Hera in an activity that was an area of public life where
Athenian women participated, *** but with the ironic outcome

that her very access to the god led to her sons’ death.

The story of Cyno raises questions about the status and role of a
slave woman that was as relevant to the Athenians as it was to

the Medes and Persians.

In the story of Intaphrenes’ wife it is a barbarian king who
voices the orthodoxy that a woman would put husband and
children first, which fits Athenian practice whereby a woman

moves to her husband’s oikos on marriage.'®

Athenian women, in contrast with Intaphrenes’ wife, do
prioritise their husbands but act out that loyalty in a barbaric
way, whereas Herodotus’ Amazons are very different from the
warriors of Athenian myth and do not function to define

Athenian women by opposition. Herodotus, rather, notes their

164 Pomeroy, 1975: 75; Fantham, 1994: 95.
1% Gould, 1980, 44-45.
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difference just as he observes that Artemisia is a ‘wonder’ as a
woman who possesses andreia. Her story reveals that Persians
and Athenians share an ideology that sees women as inferior
but from which Herodotus distances himself with his authorial

comments.

Finally, Amestris is Xerxes’ equal in cruelty and arbitrariness
but we have the foil of Masistes and his wife. This story, with
that of Candaules, also gives us another perspective on eros
from the debate between Socrates and his friends in Plato’s

Symposium.

We conclude, therefore, by observing that, despite Herodotus’
wide-ranging ethnographical enquiries, it is Athenian attitudes
to women that he illuminates in the eight stories we have

considered, from the distance of an ironic onlooker.
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