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Hand-woven Structures:

Flow 2012

WIRAD-UWTSD-AHO1

: works from the Image as Structure series

REF™

The Window 2013 to and fro 201

WIRAD

PN
2

g /

o AT
"
= {8
2
s =
 :
=
3
j'.
3

sk

1

Wales
Institute of
Research in
Art & Design

A

Research Excellence Frdmeork



ANA\G /7
(S ) | //1
N /| I \/ 4]
/,/' ‘/ ‘. \J ‘_ ]
Nt Nos? b Lf

Research Excellence Framework

Research Context

The context for and content of Hilliard’s work is informed by her understanding of the construction of cloth and the
process of weaving as ‘the act of weaving’ in its widest physical and metaphorical sense. The Image as Structure
project investigated the idea of ‘poiesis’, the poetic rearrangement of objects or materials by bodily action that
adds to the world, through the translation of two-dimensional images into three-dimensional woven structures. It
makes reference to the phenomenological ideas and theories of Meurleau-Ponty concerning the relationship of the
body to its environment. The focus of the project was the investigation, design and production of a series of art
works that transfigured photographic images into a range of woven structures. The works are an investigation of
the ‘language of materials’ in terms of their representation and the meaning conveyed through the final
transfigured structural image. Production of the series involved traditional hand-weaving ikat techniques, the
process Hilliard developed for digital heat-transfer printing, and the use of a Digital Jacquard Loom at Falmouth

University.
Research Imperatives

Hilliard’s principal question was: How does the transfiguration of a two-dimensional image into a three-

dimensional woven structure elicit a heightened haptic response? Developing a need to challenge the conventions
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of weaving, and driven by a respect for both sides of a woven cloth, the project investigated the idea of ‘image as

structure’ in the translation of two-dimensional images into three-dimensional structures.
Project Methods

A period of practical applied research exploring the idea of ‘image as structure’ was supported by an Individual
Training Grant and an Arts Council of Wales Project Grant in collaboration with the National Trust and Ruthin Craft
Centre. In 2010 an Arts Council of Wales Individual Training Grant enabled applied research in Digital Computer

Jacquard Weaving at Falmouth University.

Following the production of a series of figurative photographs examining the theme of body, space and movement,
and having explored the traditional ikat weaving technique, Hilliard developed and tested of a process of heat-
transfer printing photographic images on to weft yarns. The manual process involved wrapping, printing,
unravelling and subsequently hand weaving the printed weft yarns through a nylon monofilament warp.

The semi-transparent weft yarns tested allowed the images to be recognisable; the imagery is misaligned
however, and naturally shifts through the exploitation of the ikat hand-weaving process. Both sides of the

structure having equal value and the woven work may be taken off the wall, creating a dynamic multi-perspective
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Funding

Arts Council of Wales Individual Project Grant, Arts Council of Wales Training Grant and Wales Arts International
Award.
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Flow 2012. Hand-woven Structure to and fro 2011

Photographic images heat-transferred onto a viscose weft
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hand-woven, hand-dyed nylon monofilament warp, 78.75” x 63
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The Window 2013. Hand Woven Structure Folds 2010. Digital Jacquard Weave

exhibited in Collect, Saatchi Gallery London and

8th International Cheongju Craft Biennial 2013

Wales
Institute of
Research in
Art & Design

WIRAD-UWTSD-AHO1




F o ¥ e my W
595 | //1

A I
QN ol Lf

Research Excellence Framework

Outcomes and Dissemination

Exhibitions and Associated Publications:

Works from the series were included the following:

Warp + Weft: Contemporary Woven Textiles, Oriel Myrddin Gallery, Camarthen, Wales, 11" September -30™"
October 2010 and national tour 2010-2011

Artwork ‘to and fro’ included in Warp + Weft: Contemporary Woven Textiles exhibition catalogue and essay.
ISBN: 9780955143427

Series included in the exhibition Shadows & Light at Ruthin Craft Centre 1% December 2012 - 6™ January
2013

Artwork featured in exhibition catalogue and limited edition prints. ISBN: 9781905865505

Flow presented in the juried exhibition Fiberart International 2013, Pittsburgh, USA, 19 April - 18™ August
2013

Flow exhibited in 7th International Fiber Art Biennale, Nantong City, China, 8" November - 5% December,
2012

Featured in 7th International Fiber Art Biennale catalogue ISBN: 9787112147465

Flow and The Window were included in Collect 2012 and 2013 International Fair for Contemporary Objects,
Saatchi Gallery, London. Included in the Crafts Council, Collect catalogue ISBN: 101903713323
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http://www.ruthincraftcentre.org.uk/exhibitions/shadows-light/
http://fiberartinternational.org/ainsley-hillard/
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e Kaunas International Textile Biennail, The Republic of Lithuania, 22" September - 4™ December 2011

Folds artworks exhibited and included in the Kaunas International Textile Biennial exhibition catalogue ISBN:
9789955958741
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( AINSLEY HILLARD )

JUNGTINE KARALYSTE/ UNITED KINGDOM

KLOSTES / FOLDS. 2010

Zakardo audiniy, Bilosios grafkos i keramikos nstalacia
Instalation of acquard weaves, embossed pints, and ceramic

g Ainsly Hillard orisusit proeitr dabart 0 jos
meniné praktika paprastai pilna nuorody j kokia
nors vieta - ja veikia specifinés vietos ir jose jra-

iyt prisiminimai.

Kariniy ciklas Klostés® yra Hillard reakcija j tuscia Okinj
pastata, kuris kadaise buvo Niutono namo Landaile (Vel-
sas), drabutiy valykla®. Daugeliui atrodyty, kad toks kam-
barys turi biti tuscias, be jokio zmogaus buvimo pédsako,
Hillard, jkvépta 3io uzmirsto kambario i subltiliy praeities
funkcijos pedsaky, tyrinéjo kasd ritu-
alus ir darbus, kurie vykdavo Sioje erdvéje

Sunku jsivaizduoti skalbimo ir sauso valymo darbus de-
vyniolikto amsiaus pabaigoje, lyginant su diandiena.
Niutono namuose dirbo vyresnioji skalbéja Florie Keziah
Hannell (mergautiné pavardé Keen, 1888-1985); tekstinis
ir garsinis pokalbio su Ja jrasai saugomi Nacionaliniame
archyve (National Trust)

Florie prisimena ,gra2ias Simto mety senumo drobes,
omamentuotus audinius, plonus muslino sijonus ir siu
vinius®.

Drabutiy valykla® buvo tik motery vieta ir socialine er-
dve, kur darbas buvo sunkus ir tikrai ne & malonijy,

bet turbit buvo galima justi jo prasminguma. Taisant ir
pertaisant, siuvant ir ardant, lankstant ir iSlankstant. Sie
veiksmai randa atgars Hillard darbuose per lytéjimo, au-
deklo ir atminties idéjas.

2ymédama nebuvima Hillard tikéjos! patvirtinti buvima,
atsekt ir sulleti valyklos istorija su vietos specifika ir me-
diiagy relkémémis.

Pusiau uzbaigty daikty instaliacija ~ drabuziy fragmen-
tai, stalas, kuris sklando be krasto (galime jsivaizduoti jj
beisnykstantj, bet itai - esame jo buvimo liudininkais);
visi daiktal yra ne savo vietose: nei &ia, nei ten, bet turbit
tapsmo momente.

Tai néra tiesiog jamzinimas, kol kas nebaigtas, kazkoks
pilnas. Hillard sidlo kirybine skirt] tarp praeities ir dabar.
ties. Ziojejimas laike suteikia mums galimybe tapti au-
toriais, leidzia uzpildyti plysius. Siame nebuvime Hillard
primena mums, kad istorija yra visada kintanti.

(Aprasytoji istorija Klostés® sukurta menininkés Ainsley
Hillard tyrimo National Trust archyve ir po to Angelos
Maddock paradytos esé katalogui pagrindu.)

e~

£ Ainsley Hillard is interested in bringing together
the past and the present and her art practice
is generally site-referential, being informed by
specific places and the memories they hold.

The series of works Folds is Hillard's response to a vacant
outbuilding that was once the ‘dry laundry’ at Newton
House, Liandeilo, Wales. Most would consider such a
room to be empty and devoid of human presence. Hillard,
inspired by this forgotten room and the subtle imprints of
past occupation further explored these clues to the daily
rituals and tasks that occurred in this space.

It s difficult to imagine laundry work in the late-ninete.
enth century as compared to today. Newton House em
ployed a Head Laundry Maid Florie Keziah Hannell (née
Keen) b. 18881985 whose written and audio interview is
held within the archives of the National Trust

Florie remembered the ‘beautiful centuries old linen,
crest woven fabrics, fine muslin skirts and embroidery.

The dry laundry was a separate feminine sphere and so-
cial space, where the labour was considered arduous and
by no means pleasant, perhaps held a sense of purpose.
In the repair and repetition, the making and unmaking,
the folding and unfolding. These acts echo in the works
by Hillard through the concepts of touch, cloth and me-
mory.

8y mapping the absence, Hillard hoped to confirm the
presence, re-tracing and merging the history of the laun
dry, the specifics of site and the meaning of materials.

An installation of half complete things ~ fragments of
clothing, a table that floats without edge (we might an-
ticipate its disappearance; instead, we witness a kind of

WIR

emergence) - all things are dislocated: neither here g
there, but perhaps in the act of becoming

This is no easy memorial, incomplete yet, somehow, full
Hillard offers a creative split between past and present.
The gap in time, gifts us authorship, allows us to fil the
gaps. In this absence, Hillard reminds us that history is
always mutable.

(The above story Folds developed from research under-
taken at the National Trust archive by the artist Ainsley
Hillard and the subsequent catalogue essay written by
Angela Maddock. )
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7th International Fiber Art Biennale, China 2012

Talks:

Awarded a Wales Arts International grant to speak at the symposium Fiberart Forum: A Dialogue with the Artists,
Pittsburgh Center for the Arts, USA, 20th April 2013
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Folds Site-referential Installation
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in collaboration with the

National Trust
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Warp & Weft National Touring exhibition
2010-11, catalogue 2012, catalogue
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Gaery 3
At Home
Objects to live with

1 December 2012 - 6 January 2013
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shadows & light

Shadow to Light, Ruthin Craft Centre
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Collect 2012 Catalogue
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Review of Folds site-referential exhibition published in Selvedge Magazine Sep/Oct 2010, Issue 36, p. 90

STRAY
Gonul Paksoy,
Gudrun Sjodé

SAUNTER
Wool Week,
Foundling Museum

STROLL
Anthropologie,
Eley Kishimoto, Vera

THE FABRIC OF YOUR LIFE: TEXTILES IN FASHION, FINE ART, INTERIORS, TRAVEL AND SHOPPING
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AINSLEY HILLARD: FOLDS

g, Warp & Welt, 11 September
tober 2010, Oriel Myrddin, Carmarthen,

www,orielmyrddingallery.co.uk

Folds is an installation that traces the social and
architectural history of the Old Laundry at Newton House.
It is the first time that the National Trust in Liandeilo has
worked with a contemporary artist and offered a space
within the historic building for artistic intervention. What
might we make of this place, this haunting, something
half left? An uncanny collection of traces bleached of
colour, half formed echoes of the past.

In looking behind our present, over our shoulders,
we turn easily to the photograph; its testimony to what
was once but is no more both reassures and unsetties.
In this place there are no photographs, no celluloid
ghosts play before our eyes. Instead, Hillard gives us
something more material yet equally fugitive, the
pressings of lace, edges of cloth, the promise of a table
and the suggestion of order held in abeyance.

Here other things tell stories, offer a different way of
revealing the past. This dry laundry marked the final
processes in editing out the stains of everyday life: the
pressing of linen sheets, tablecloths, petticoats and
shirts. Rituals practised only by laundry maids in a space
that was exclusively female. This care of cloth
emphasises the connection of textiles to the feminine
sphere. It is tempting to romanticise such care, to speak

of the splendid isolation of such things. Florie, once the

Head Laundry Maid, remembered the ‘centuries ol

WIRAD

finen, brocade fabrics, fine muslin and embs
She spoke with fondness of work that must F
been far from easy. | sense, in Flork
arevisiting of flow state’, a way of ‘being occasionally
discovered in the perfectly executed, riythmic practios of
repeated labour — a kind of revere. Much s currently
made of the need to work with our hands, 10 redscover

‘authentic’ labour. Here Hillard's labour is ever-present, in

her pressing, dipping and firing, her material pr

mirror those of Florie's — heat and effort at its core
We all know of cloth's ability to resonate memory, the

body and loss. We hold onto garments that remind us of

what was once real, precious even, Such things, held in
our hands and to our skin, recall fives lived and gone
Like photographs, such garments can 'prick’ us. Hillard

is clever with this connection. She might have returned

to us the objects of the laundry maid's labour, yet she
avoids mimesis. Instead her vision ~ fractured edges
porcelain lace, and cloth pressings ~ emphasises what
is lost from sight, how the bodily thing lies beyond our
grasp and how memory has its own ‘edge’

It is usual to think of buildings absorbing lives, of
holding secrets, of walls having ears. With these halt
complete things - fragments of clothing, a table that floats

without edge — we might antcipate a disappear

instead, we witness a kind of emergence. This s no
easy memorial, incomplete yet, somehow, full. Hillard
offers a creative split between past and present. This gagx
in time, gives s authorship, allows us to fill in the gaps
In this absence, Hillard reminds us that history
always mutable. +++ Angela Maddock

07 - Ceramic Installation 2010

08 & 09 - Details Ceramic Installation 2010
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