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Series One: Xavier Mariscal, Barcelona, digital camera Series Two: Yuko Shimizu, New York, low resolution
plastic lens camera
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Research Context

The Portraits—Creative Spaces project is a development within Liggins’ on-going research concerned with the
Baroque photographic aesthetic. Two contrasting series of portraits were produced for the publication Making
Great Illustration, (2011) London: A & C Black Publishers Ltd. The subjects are well-known illustrators from the
United States of America, Canada, China and Europe, including Quentin Blake, Ronald Searle and Brad Holland,
together with images of their studio spaces. For Series One, Liggins used a high resolution digital camera and

Series Two was produced using a plastic low resolution camera.

Although Making Great Illustration privileges the more conventional digital photographic series, subsequent
exhibitions of the series enabled Liggins to contrast the two different photographic modes as well as their

associated pictorial viewpoints and aesthetic intensities.
Research Imperatives
Liggins’ focus for this project was to develop her research into the potential of the plastic camera aesthetic in

relation to portraiture and imagery of the working environment, and to identify and extend the distinctions

between the two photographic modes through portrayals of unsettled and nuanced relationships of sitters and
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their personal spaces. Her objective was to encourage a sensation of place rather than its description, and the

image as having its ‘own world’.
Project Methods

Liggins photographed illustrators in their studio spaces in a number of locations, using a digital camera to produce
formally posed, descriptive images for Series One. For Series Two, though also posed, the portraits were an
exploration of the capacity of the ‘low-tech’ plastic lens to substitute fine detail for blurring and technical

sophistication for the impression of a passing glance.
Outcomes and Dissemination

To date the research has been published and exhibited as follows:

* Series One and Series Two portraits and photographs of a range of artist working spaces in Davies, J and
Brazell, D. (2011) Making Great Illustration London: A & C Black Publishers Ltd. ISBN 978-1-4081-2453-6,
launched at the Cartoon Museum, London

* Exhibition of Series Two portraits in the Making Great Illustration exhibition at the International Festival of
Literature, Peninsula Arts Gallery, Plymouth, 10" September - 20" October 2012

« The exhibition travelled to University Gallery, Nanjing, China, 5" - 8" December 2012
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Exhibition, International Festival of Literature, Plymouth, 2012

WIRAD-UWTSD-ALO3

WIRAD

Continued Series Two portraiture, featured in Culture Colony Quarterly Arts Journal, Issue 1, Autumn 2013
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Making Great Illustration Xavier Mariscal and two photographs of his studio space for Series One
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The clients perspective:
Polly Dickens, A
Creative Manager,
The Conran Shop

Making Great Illustration Xavier Mariscal, Hvass and Hannibal, and Emma Dibben for Series One
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Ronald and Monica Searle, France, Series Two
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Rob Ryan, London, Series Two
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Editor’s Letter

Welcome to the first issue of Culture Colony Quarterly (CCQ) Magazine.

Its been a long time coming but, finally I can offer you a taste of the
excitement and sheer energy of the arts in Wales in a new arts magazine
that aims to capture the bigger picture and the interesting detail.

‘The CCQ team has been trawling far and wide o find stories: From a
remote mountainside to the frenzy of this year's Venice Biennale of Art;
from our own doorstep to India and China, our inquisitive tentacles have
wriggled out from CCQ HQ to wind in features and stories that reflect the
arts scene here in Wales and the wider context it occupies.

With each stone ve turn over we are taken aback by the sheer fizz of
activity and initiative we encounter. (Mixed metapors? Who, me?).

Our arts scene in Wales is hugely collaborative and so, for the first time in
Wales, CCQ is bringing together artists and creative organisations across
a spectrum of contemporary practice. Our Venice feature frames Bedwyr
‘Williams® The Starry Messenger’ show with the work of Vadim Zakharov
(Russia) and Tavares Strachan (The Bahamas), while back in Wales,

y celebration of the -Diffusion
festival, is mirrored by Andrea Liggins and Sarah Tierney's exhibition tour
in India. Josephine Sowden, our cover girl, is a young film maker who is
going places, while NoFit State Circus, currently touring Bianco:Turing
Savage, has been knocking the socks off audiences for many years. We also
discuss art in the public realm, approaches to curating, the independent art
school movement, careers and campaigns, along with reviews, previews,
new commissioned work, poetry and, of course, lots of pictures.

Issue One is the beginning of a conversation that we want you to be a part of
s0 please tell us what you think and join us online at www.ccqmagazine.com.

Emma: editor@ccqmagazine.com

mage: By Wlrs
portar, Andres Liggs

For more news join us at www.ccqmagazine.com — 3
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Bedwr Williams, 2013, Series 2 continued. Culture Colony Quarterly Arts Journal, Issue 1, Autumn 2013
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55th Venice Biennale
‘The Starry Messenger

The Starry
Messenger -
Bedwyr Williams
in Venice

Wales is at the Venice Biennale again
this year with Bedwyr Williams™
exhibition, The Starry Messenger, which
explores the relationships between
stargazing and the individual, the
cosmos, and the role of the amateur in a
professional world. Nia Roberts talks to
him about the pleasures and pressure of
representing a nation:

Portrait: Andrea Liggins

Bedwyr Williams is the Welsh artist
participating at the Wales in Venice/
Cymru yn Fenis Collateral Event of the
55th International Art Exhibition, La
Biennale di Veneia, in a project jointly
curated by MOSTYN and Oriel Davies
and supported by the Arts Council of
Wales. wunw artscouncilofiwales.org.uk/
artsinwales/venice
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Continuing portrait work:

Nia Roberts: Six months is a long time for an
exhibition to be running, especially when it's so
far away and there’s not much contact with the
exhibition once it's opened. Does this feel strange
after such an intense period of preparation?
Bedwyr Williams:  is a long time and | can't stop
thinking of the invigilators having to be with it

for long periods, maybe getting fed up with it. It
reminds me of this German boy who moved into
our street when | was a kid in Old Colwyn. If we
paid him he would crap in a nearby building site
called Meadowbank The ‘bulld-up’ was huge,
cutting the bargain and then everyone walking to
the spot to watch the deed. We wouldn't go back
there for weeks and by then It would have crisped
inthe sun,

NR: Did you feel extra pressure because the
exhibition is on such a big stage as the Biennale in
Venice and that you were ‘representing’ Wales, or
did you go about it like any other exhibition?

BW: There was pressure but | put the Blennale’
thing to the back of my mind and tried to enjoy the
experience. There aren't huge expectations placed
‘on Wales and If we weren't there the art-world
Wouldn't be overly worried, but this s a good thing
as it takes the pressure off. >>
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Bedwr Williams, CCQ Arts Journal, Issue 1, Autumn 2013
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