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Abstract 

Great nations write th ir autobiographies in three manu cripts - th book of 
their deeds the book of th ir words and th book of th ir art. ot one of 
these books can be understood unle we read the other two · but of the thr 
the only quite trustworthy one is th last. 1 

As Ruskin implies above architectur like written history and literature can be 
understood in terms of a record of th people wh produced it and 'read' in a similar way. 
Architecture like literatur can function as a historical narrative of th period and culture 
in which it appeared. Thus in order to put William Burges works into context, it is 
important to establish the historical book of deeds and literary bo k of word 
background in which th y were concei ed before we can begin to und rstand th m age 
that his buildings repr nting th book ofart convey. 

The Gothic Re ival er ated changes in both th plastic and pictorial art but 
particularly in archit cture and lit rature ( pecially po try and th n vel which har d a 
creative impulse and gave imp tus to each oth r, thu d veloping along irnilar lin . It i 
the scope of this dissertation to concentrate on th two ar as within th cont xt f 
Burge ' work at Cardiff astl and tell och in outh lam rgan for th r n wn d 
third Marqu of But . 

Burges life was st cped with thi influ nee as a bibli phil 
r puted cholar and writ r of th peri d ( wh • w 11) and p 
because h was a cialite wh mixed with n tigati n 
cultural climat of Burg ' Lifc tim r ea du 
encouraged per nal discipl hip and th cul hi h 
Bur trat b • • ugin, th 

cc uskin and pear t drift 
from • d m 
irnaginati t 
ut • ·1 t 



1 
John Ruskin, preface to ' t Mark s Rest' in The omplete Works of John Ru kin, 1877, ed. by .T ook 

and Alexander Wedderburn , 24 (London : e rge Allen 1906) p.203 . 
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ur . 

m1 tur m l·n Ian . 

rn 

in 



rtainlY, the naked exterior, presented in sirnpl g m tri al ti rms and fr fr m 

c s details, gives the castle a tirn le quali . ffi t thi 

uninterrupted massing is suggestive of what inian 'u tin , 

f th doctrine of the sublime, replacing t rror n tr n th and 

mu ularity [sic] 49 thereby echoing th impr 1 n f fi udal au t rit ur 

portray at Cardiff Castle. McLees state that 'th t tra rdin 

ntually consolidated according to th antiquarian prin ipl 

th appear to be much more than this. Burge uniqu t d 

ast 11 och appear almost as exampl of anti-hi t in th ir im nti n nd 

d fianc of convention, deriving rath r fr m th pa fa ima •in ti\: 

I m nt would become even mor fant ti with Bur int ri r . h m . 
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hapter Three: The Decorative Interiors and Burges' use of 
imagination. 

The decorations are not only legible, but to read them is a treat to educated 
p ople; the thoughts and occupations of the owner are translated in the 
things surrounding him. There is a style in them - not the style of the 
multitude, but of a grand seigneur, who, from circumstances has more 
ympathy with the past than with the present; who is poet enough to 
hoose poetical subjects for the decoration of his favourite rooms and 
ho blest with vast hereditary possessions, chooses to make a little world 

1
of them and live in it. 

Burges was an architect whose speciality was interior design. To Burge th 

atus of interior decoration was of prime importance: ' it is probable if we one 

manag to obtain a large amount of art and colour in our itting-rooms that th 

unpr em nt may gradually extend ... to the architecture of our hou es .2 Mor o er h 

firmJ beli ved that the next development of art will be a domestic on and it r t 

ith all of us ... to help it on, by paying attention to the interior in th 

f .t pla . 3 This shows Burges' affinity with Ruskinian prin ipl for Pu in 

in his True Principles established a relation in which ornarn nt c mpl t d and 

rifi d a tructure while remaining subordinate to it: all marn nt h uld 

l enri hm nt of the essential construction 4 Ru kin alu d marn nt h 

• d that 'all architecture propo e an :ffect on th human mind 

t th human frame and it was a part f archit tur hi h 

·m ntal h alth power and pleasur .5 Ru kin a train d art 

Pu in trained architect, de ribed buildin ill n rath r than 

m th imp rtanc f mam nt rath r than n tru ti n hi h 

Burg balan d th th qualiti in that hi 

t mpered his kn 1 dg f tru ti n. 



Burges also embodied the Ruskinian belief, stressed in 'The Nature of Gothic' 

Lhat th architect should work in the mason's yard with his men' .6 Through this 

181 
m nt Ruskin implies that architecture was merely a vehicle for the decorative arts 

uJd only be considered high art if it emphasized sculpture and painting thereby 

hei htening the importance of surfaces and the visual impact of buildings. Burges 

fi uv d this doctrine closely and even rigorously trained the craftsmen at the Cardiff 

, rk hops himself This led to complaints from contemporary architects that th ir 

ional role was being undermined: 'By allowing his hobby to run away from 

him, . Burges has treated the profession very shabbily ... instead of an architect, he 

ome, and would have us become, mere canvas-stretchers for the painter . 7 

f Burges' craftsmen satellites, two of his staunchest allies wer William 

and John Starling Chapple. Frame was not a pupil but an as istant in Burg 

h from 1873 onwards maintained an independent practic alth ugh h f 

mould particularly with his subscription to th Early 

I, ram acted as clerk of works for the re toration of asteU 

• incd urg in 1859 and stayed with him to the end. For man happl a t d 

ffi manag r clerk of works and executant, in ol ing hims lf ith furnitur and 

• d ell as with architecture, and in th end it fc U t him t mp! t th 

rati n of astell och. His was a lo r lati hip ith 

in luded kitties with happle . 9 h nl 

his chi f arti t Horatio alter L ar r 

ha ing won a R al cad m tra llin an 

• n fr m urge t w rk at tudl R al and 

an ar hit tural art· t had ing ur fr m mmissi n l rrum I n. 



\\'hil t he too, executed independent orders for furniture, metalwork, sculpture and 

ra]di illustrations, scholars such as Crook have considered his later work, without 

l r ight of Burges, to be 'mechanical and vapid' .
11 

Fred Weekes was less happy
O 

fi llower ofBurges, perhaps because he was more ambitious for his talents. 12 
3 

Of the craftsmen involved with Bute's restoration project other than Frame and 

happl , Lonsdale painted the wall murals in the Banqueting Hall at Cardiff Castle 

\! kes painted the Winter Smoking Room. Charles Campbell, whom Burge 

u ht to draw, and trained in the principles of colour and composition 13 al o 

u d murals in the Chaucer Room at Cardiff and Castell Coch s Banqueting Hall 

rawing Room. His firm, Campbell, Smith and Co., was funded under the a gis 

f Bur and followed the medieval practice of painting in the masonry cour in . 14 

I re v r, they became the most prestigious private firm of architectural decorat r in 

Britain. 15 athaniel Westlake contributed the murals in Cardiff 

in and culpture was executed by Thomas Nicholl in th Wint r and umm r 

·m R oms at Cardiff Castle and the Drawing Room at h. ulpt r 

ard ucigna contributed the statue of t. John for But m, th II I 

f ardi:ff astle's Chapel, and the Madonna and hild br nz tatu in th 

ard n along with the painted exterior ver ion at h. Th di til 

ch fireplace are by W. B. imp on and an 

ti) mnal intere t to Burg who becam part f th r 

and wr te an article in 1858 entitled What I am fr m th 

• I 



Ironically, in spite of Burges' discipleship, Ruskin's only recorded reference to 

• 1 was a slighting one. Quoting his article from The Ecclesiologist, 1861, which 

Burges' disappointment with Arnolfo's Duomo building he states: 'Youpr 

u I not be too hard on him. These are the natural impressions of a man who had 

,er done anything with his own hand, and had been taught to sell on commission the 

17 
ur of others'. This seems unfair as Burges controlled every detail of his work, 

nsequently produced only twenty-two buildings in three productive decades 18 

putting his own stamp on each. He at least trained his craftsmen, even if he did not 

ute his designs himself However, the two men were on sufficiently good terms 

r Bur e to get permission to photograph Ruskin's own plaster casts of the capitals 

the Doges Palace to illustrate an article that he published in Annale 

re. (ologiques in 1875. 
19 

In fact, this article was one of Burges' earliest proj cts with 

inian conn ctions, put together with the French antiquary Adolphe- apol on 

n. fi under of Anna/es, whom he met in 1865 through their hared admiration of 

lone. of Venice20 and collaborated with thereafter. 

Whil t considering the interior schemes of Bute cast! Burge 

uld r ach a atisfactory solution to the qu tion of the app aran f di al 

• rde i n if h looked in the following place : 

fi t. th fi hand of tirn and f man· 
ndl th illuminations in M . ( ic] th written d npt1 and 

ulptur d r pre ntations; and thirdly th actual d m ti lifi f th 
t, fhu we could transport our I e ba k t th thirt nth r 

nth c ntury we hould find th interi r f th apartm nt 
mm diou and very much m r arti ti than th f ur .21 

urit m die al text th p choma hia f Prudentiu and th R ta 

f th Arundel Psalter upplied una parti ularl u d t ar 



Castle (as can be seen with the depiction of the Seven Deadly Sins in Bute's Sitting 

Room). 

Burges owned a large library from which he could research sources and 

among t which could be found V asari, William of Malmesbury as well as Greek and 

L tin classics. Quotations from such works are also enlightening as possible ource 

for Burges' interior schemes at Cardiff. For example, in Art Applied to Jndu try 

Burge details an extract from Guillebert de Metz in Laborde's Emma du Louvre 

t: ribing the interior of a mansion where the first hall was embellished with 

• ntences attached to walls ... also a study where the walls were covered with pr ciou 

tone ... [and] plenty ofarmour',22 whilst in Vasari's Life ofDello Delli: 

che ts [were] adorned with painting, and in addition to the storie which it 
,. as usual to depict... [ these coffers were] adorned with arms and oth r 
insignia of the respective families. The stories which d corated th fr nt 
of the chest were... fables taken from Ovid, or other poet · or narrati e 
r lated by Greek and Latin historians; but occasionally th wer 
representations ofjousts, tournaments, the chase [ and] love tale .23 

quotations appear to highlight themes and sources which Burg u d hims If 

r the Marquess of Bute. In Cardiff Castle's Chaucer Room, ch frm hm in 

rd Emaux du Louvre can be found in the written qu tati th 

Pa r:I ment of Foules for example, inscribed on bann r which ad m th alJ if 

i ing his architecture the power of the writt n rd and it inh r nt tatu 

)Ur f truth. The bathroom adjoining Lord But ' dr 

in th description, as it has walnut pan llin l 

each p cirnen inscribed in gold, and min raJ d n 

d corate th fir plac hilst pr nt in th 

f th Bachelor Bedr m. This h l f Ul 

ti n farm ur diff 



ruch Burges himself collected perhaps as a symbol of medieval chivalric values and 

ulinity or as a trophy which made the past tangible. 

Furthermore, themes from the painted furniture of V asari' s Life of Dello Delli 

be found throughout the two castles. For example, the insignia of the respecti e 

hes of Bute's family Burges repeats as a decorative theme in both Cardiff Castl 

Castell Coch, and implies a narrative of the family's history and its member 

ntributions towards shaping national history (particularly as they are situated within 

wall of such magnificent castles and their dominant geographical settings) whilst 

nfuming their significant status. Such examples of heraldry can be found for mo t 

the public rooms, such as Cardiff Castle's Banqueting Hall, where stained gl 

• ow illuminate the 'Glamorgan Ancestors' and their consorts along with h raldi 

• Id of fifteen generations of Crichtons, Stuarts and Herberts in the roof aultin 

fnting of the room's theme pertaining to the medieval history of th c ti . Th 

al makes reference to the Herbert, Stuart Crichton, Howard, H tin and 

nnections on each bookcase. At Castell Coch, the :fireplac of th anqu tin 1 

H bear a h.ield which carries the rampant lion of the richtons, quart r d ith th 

and ·ilver chequered fesse of the Stuarts which Burg bl nd d t nt th 

f the families, and on the west wall the tuart c at i d pi t d 

her with th ir motto 'A vito Viret Honore m aning 'h • ith an tr I 

ur·. I· included in the scheme were copi rt famil 

f Pcm r ke who e estates passed to th fir t mam int th 

r famil . Heraldic stained glass is al o featur d. R p at d 

ch are three hield on the l ft th li n rampant 

ntrc. th blue and silver ch qu r d fe f th tuart . and ri ht. th 



ire and twelve gold crosslets of the Earldom of Windsor ( one of the Marquess 

idiary titles). Again, the room features copy portraits positioned clockwise as the 

Marquess of Bute with his wife; his son with his two wives; and the third 

farque 5 with Lady Gwendoline. Finally, there are a few heraldic references made in 

d orative schemes of the bedrooms of Lord Bute and Lady Gwendoline including 

heart-shaped shield of Psyche or Hope on her fireplace as well as on her furnitur 

has her bed and chairs designed by Burges. 

Regarding the use of myths and fables, poetry and narratives by Gr ek and 

tin authors, it appears as though Burges uses this device to indicate the pre nee of 

• g 'by an enigmatic literal or narrative level'.24 Crook refers to Burg int ri r 

as intellectual exercises',
25 

and it certainly appears that Burge er ati 

was to appeal to Bute's scholarly mind, as is implied by th intr du t 

t tion to this chapter. Examples of such myths can be found in th 

ni. Tyr, Wodin Thor, Freyja and Satyr after whom Saxons nam d th da f th 

• in the stained glass of the Winter Smoking Room ( ol is carved n th ntral 

of the room's vaulting) and the eight winds of clas ical antiquit , 

• u ter and Zephyrus26 are featured in the columns in th umm r m kin, 

m. The wall of the Bachelor Bedroom illustrate tale f th pur uit f min r l 

h fr m Homer Herodotus and Sinbad the ailor. Th d i t a 

f character from fables and fairytale : Aladdin J and th 

• R bins n rusoe and the Invisibl Prin hil t th 

haucer' figure of Fame who h Id th t trum 

wn d monstrating that Burge included a dida ti m " fc r 

hildr n. In the tudy ophocl Hom r and ar P int n l 

https://level'.24


0 

-alls. and six stained glass windows relate the story of Hercules approaching Ladon, 

dragon guard of the Hesperides' garden, so that he might pick their apples and 

27 
li,er them to Eurystheus. Lastly, no room was so consistently literary and 

icated to a single author as the Chaucer Room, depicting the poet on the fireplace 

unded by ceramic tiles decorated with letters of alphabet, the tools of hi trade. 

figure 21]. The stained glass above the clerestory illuminates scenes from th 

nrerbury Tales, whilst the walls are painted with the Parlement of Foule and th 

omance of the Rose. Carved heads depicting Legend of Good Women uch as 

patra, Thisbe, Phyllis and Philonella, borrowed by Chaucer from clas ical 

erature. have been attributed to Lady Bute's instruction, for whom the room was 

nceived. 

Castell Coch's Drawing Room features the well known fable of e p, and 

nt seven of his moralistic tales. Some of those d picted hich hav 

icularly Burgesian feel include 'The Cock and the Jewel which tea h that th · 

of an object is in the eye of the beholder; 'The Har and th T rt i 

ted application is rewarded with success; 'The Quack Fr g , whi h impli - th t 

profe ion can only be tested by his practice· and Th Fo and th 

ams that whoever listens to the music of flatterer mu t t t 'pa th 

'. It is interesting to ascertain what audience Burge w app Jin t . 

r m was generally considered to be a lady' d main f nl) 

pti n r oms in the castle. Obviously th animals ith human attri utc uc h 

·c with ide-whiskers) would appeal to hildr n, 

mor riou mes age of prop r c ndu t but fc r th dult it 

pro ed a humorous con ersati n pi . Th an: d fi ur the 



fireplace mantle of this room represent a more sober message with the three Fates of 

r k mythology, daughters of Zeus and Themis, who controlled the destinies of m n. 

H r , life is represented as a frayed and knotted rope: Clotho, presiding over birth, 

pins the web of life; Lachesis measures its length and Atropos cuts it at death thu 

repr enting the three ages of man, and is appropriate for the room's them of th 

fragility of life' or 'life and death in nature'. [See figure 22]. 

Representations of medieval pastimes Burges quoted from V asari can be found 

in th carved :fireplaces of the Winter and Summer Smoking Rooms. In the Wint r 

rooking Room, medieval lovers hunt, skate and sit by the fire beneath the figur f 

\m r ho presides above the Latin inscription which translates: 'love conqu r all l t 

alJ i Id to love'. Similarly, the Summer Smoking Room is dedicated to f 

urt hip and matrimony, with the inscription 'aestate viresco' meaning 'in umm r 

m grows green'. These depictions represent the romantic impr fan 

id d past and indicate Burges' and Bute's shared p rception f th p ri d. Th 

d m nstrate the importance Burges placed on the didactic qualit 

\\hi h h a hi ves mainly through 'our chimneypiece ... [which] h uld pr ~ t \\, 11 

int th r m, and have a deep frieze with stories or c at-arm ur uJpt d up n it'. 

parti ularly fine example of a :fireplace with a narrati i that f th anqu tin• 

H ll at ardiif astle. ( e figure 23]. Thi r m th 

f Bute and Burge r torati n pr~ t, v h r th 

r pr nt al Rthe medi ardiif 

rd f lam rgan riding ut t battl hi lad II 

und fr m th battl m nt . B I him th n 

Ill' th nqu r r l ut fr m his pri n im ri in ti 



castle for eight years before his death 1134. Here Burges appears to have allegorised 

tu tory, which alludes to the Castle of Love of The Romance of the Rose, but actually 

d picts the Castle of War. This piece commemorates the important role Robert the 

nsul played in the civil war of the twelfth century between Stephen and Matilda 

ho were contesting the English throne, and would have been a source of great 

pl asure to Bute who admitted 'history is my favourite reading' .29 

Such borrowings from varied literary sources highlight Burges' eclectic nature 

but these quotations of narrative also demonstrate his purpose that his work should 

appeal to the mind as well as the eye. This was acknowledged by Andrew Dewar, a 

nt rnporary architect, who stated: 'that architects should desire to put a meaning in 

th ir buildings at all is a step in advance of the age, and Mr. Burges deserve er dit 6 r 

it' , 0 but again, this reveals Ruskin's influence, for he advocated 'the idea of reading a 

uilding as we would read Milton or Dante, and getting the same kind of d light out f 

th ton s as out of the stanzas'.31 With this statement Ru kin r fi rrin 

parti ularly to reading sculpture and judging it with preci ely the am prin ipl a 

t ardiff Castle and Castell Coch we see that Burge himself t k up thi id a 

d corative sculpture Clark praises for its ability t a ti r pr nt that 

int rm diate c ndition between natural form and ab tract ideali m whi h i th 

f dieval... [ and] admirably adapted to their p iti 
32 

n . Thi dem n tratc 

that. hil t Burges allowed his imagination a c rtain am unt f fr d m. hi 

i al and historical knowledge did n t I t u h m di al n id mti n 

https://stanzas'.31


In fact many of Burges' interiors reflect Bute's personal interests. Crook note 

th working partnership they had: 'if Burges' inventive powers began to flag they 

uld be supplemented by Bute's encyclopaedic knowledge, biblical, genealogical, or 

trological'. 33 The rooms of the Clock Tower, for instance, which were designed to 

used by Bute and his male guests, have a single iconographic theme: time' which 

rtrays Bute's hobby interest in the heavenly bodies and temporal division.34 For 

ample, the ceiling of the Winter Smoking Room is painted with signs of the zodiac 

, hilst in the Summer Smoking Room, the floor tiles depict the five continents and th 

H I ity which represents earth at the centre of the cosmos, the walls d pict I g nd 

f th zodiac such as Apollo and Cupid, Venus and Jupiter, Hercule astor and 

Uux Jupiter and Ganymede, Europa and the Bull, Phyrxus and Hellen,35 and th 

m i painted with stars and constellations. Suspended from th c ilin tand 

on his chariot wheel. Like the Clock Tower the Bute Tower ituat d a 

th mall Dining Room, contains Bute's private sitting room, bedr m and r f 

ard n and all convey a biblical theme, which reflects hi c nver i n fr m tti h 

rianism to Roman Catholicism and its u e of iconograph . Th mall Dinin 

R m illu trate cenes from the life of Abraham in the tain d gl and th fir pla 

tur de from the book of Gene is wh n Abraham and arah er 

thr an di gu· ed as traveler who foretold th birth f th ir n. It al 

ripti n ntertaining angels unaware'. Bute itting r m i d di t d t th 

Ii f aint d minated . t. J hn tht:lan whil t hi bedroom int ri r 

ut nam d aint wh tand a himn nz 

lu • Th tained l wind c ntinue th th m 

rr d t k f R elati n. inall . th r n 

inll til painted ith fr m th lifc 

c 
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H brew which Bute was learning at the time. This interest in languages is reflect d in 

th library, with its theme of literature and learning, where five sculptured figur 

a e the fireplace represent the Greek, Assyrian, Hebrew and Egyptian alphabet 

p ctively, whilst the fifth is reputed to be Bute himself in the guise of a lti 

h tar-monk. [See figure 24]. At Castell Coch, Bute's personal interests may be n 

mainl in the scheme of the Banqueting Hall, where the figure of St. Luciu stand 

wh according to a tradition now regarded as apocryphal, was king of Britain in about 

AD and believed to be the first Christian king of Britain.36 The murals on two nd 

alls depict the lives of two unfamiliar martyrs and thereby probably incorp rat 

n graphy chosen by Lord Bute: on the west wall a female is being bum d at th 

and a male on the east wall is being stoned to death. 

It is clear from these examples that Burges interior hav a ti tin m 

medi al d sign techniques and subject matter, for which he app ar t h d rived 

mu h inspiration from his own library ( as well as hi trav l t th er 11 

i n f these rooms is fantastical as if Burge i purp full im uin th 

Ul\! ardl au tere castles with imaginary enchantm nt. William .• ·tti 

hi hlight d thi trait of Burges in his Remini cence f 1910 a ut hi tim at 

ith him tating: ' I found him to take a lively pleasur in hi art and c 

f it hich it combined advanced g thici m f ith qu· int trip 

7 
'. H r this element of fanta y a dd 

r amp! ith th Arab Ro m, the h ight fth t wer in hj hit i 

t ilin . I • din mm date the 

fardiff astl t 

than a pra ti al n . [ e figur r, in pit f thi r m 



ived in terms of display with the grandeur of its rich decor, it is rather mall. 
0 

H , ever, guests such as King Edward VII are known to have been entertained to 

ffi e here after dining in the Banqueting Hall. At Castell Coch, the size of the 

ra ing Room compared with the Banqueting Hall also made the retirement of dinner 

an impractical affair; moreover, there was no sleeping accommodation for 

, • itor in spite of the spacious scale of the Banqueting Hall, which probably account 

fi r it lack of use. 

Where Burges' interior schemes appear fantastic and impractical we ee a hift 

in mphasis away from referring to direct episodes from literature, yet still the lit rary 

fc I i not lost - as the Arab Room demonstrates (reflecting the exoticism prized b th 

Pr -Raphaelites), which transports the visitor to a place such as they may never ha 

n ut ide the pages of a book. Moreover, the inhabitants of the r ms uld 

al t be considered to take on the role of literary character themsel • r 

cxampl , at astell Coch, the position ofLady Bute's Bedroom, ituated at th t p fa 

I w r and accessible by a single winding staircase, calls forth image fa langui ·hin ' 

d I u h as the Lady of Shallot, and the use of bramble in th mural r pr .- ntin 

' irth and motherhood' imply that she is the heroine of leeping Beaut . [. ur 

- 1 ut B droom, complete with meticulou ly ju tifi d military d tail·, 

ur anted to give impression of his patron contr lling the defen e • 

f th 38 r figure. To add to the romantic aspect f th c tie, a dun n 

befitting a Mediaeval fortres and becau Burge pe ulated that nc 

pr iously. This was obviou ly f no practical u • , in ·t ad it n 

r ur r mantic characterization ofBute a chi alri feudal erl rd . 
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This decidedly demonstrates Burges' inherent belief in th pnmary 

id ration of interior decoration, and realises Ruskin's statement: Rem mber that 

m t beautiful things in the world are the most useless . 39 Moreover wh n it am 

1 it application Ruskin and Burges shared similar opinions: the mor important th 

uilding the more decoration it should receive. Ruskin believed that th c ntr llin 

fi t r of ornament was a matter of 'all feeling, not reasoning' 40 and Burg e h d 

him. ying that ' ornament is as much a matter of feeling as poetry 41 th r b · gi in, 

h If carte blanche control over its use with no regulatory formula oth r than hi 

hit tural training which imposed certain practical rules. The re ult f thi 

po int a glut of images and minutiae of detail, produced mixed opini amon, t 

ht nt mporaries. The Builder considered these rooms truly fearful and w nd rful' 

the Ar hit ct regarded them as 'thoughtful art and th Archaeologi al Journal fc und 

the ofd tail 'overpowering' .42 

r m th xuberant examples at arditf astl h. it an n 

that is not trying to faithfully repre nt th f 

ut rath r to improve upon th in a a th t uld r n t the 

patron and uit hi wn fc rtiJ ut infc rm ·d ima 

rook remar f ur 

lit urge up r de p t m di al ample thr u h hi id 

43 T nn n up taged al ry . In pir d b R manti i m and lit mry th' , 

r ult thr ugh th readth 

and thr ugh 

m lit rary w r in 

f th thirt nth ntuf) . 
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Hi h Victorian - demonstrating its 'arrogantly stylized proportions and trid nt 

pl ti ity 44 defiantly, during the waning of the Revival where the aw -inspirin 

massi eness of Gothic forms came to be seen as devoid of grace· and it pi u 

mam nt regarded as a camouflage for its weakness of form. 45 Governed b a poli 

f '\! hatever looks best is best',
46 

Burges' buildings have footing in th medi \;al 

1 I , but float free from such historical grounds into the realms of fantas · in a t nt 

and individualistic mix of reality and fiction. 
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Conclusion 

Burges embodies an uneasy duality in his character. His ideali m and 

unworldliness show him to be almost child-like, but his seriousness as a scholar i an 

qually significant feature of his approach to his work. His architecture also reflect 

thi dichotomy: his designs are based on his bookish knowledge but move awa from 

reality into the realm of the fantastic. His work is not a slavish imitation of th 

architectural and archaeological reading that gave it impetus and credibilit but, 

rath r moves a step beyond this into an idealised version of the past, which i 

oncerned with the present. Crook summarises this highly personal qualit thu : 

'Burges turned the Middle Ages into magic, draining the exuberance and th t rment 

of hi own strange genius in pursuit of the High Victorian Drearn'.1 Th cau. f 

Bur ' torment was the tension between Art and Life - it was hi end a ur t 

imm r e one with the other for the salvation of industrial Victorian oci t , but hi 

w rk as simply too extravagant for the many, so he gave satisfacti n t th fi . 

urges' book learning was unrivalled except perhap But . ardifT 

and Castell Coch, their shared interests in heraldry, all "'g and m I 

m in to imulate the unity of space and time. Burge instru ted But in th unit 

fart; ute taught himself through his intere t in art, and thr ugh faith . th ultir t 

unit f th univer e. Cardiff Castle and astell ch were th ir • int 

of faith in the feudal ideal, [ and] dream[ J f ' pur •rt · 

1rid 
2 

fr man architect and patron born romantic drunk ith lcamin' 1<I ·n 

• h th iddl ge .3 



Burges' work stands apart from the other architects of his day, distinguished 

by its richness and completeness. Indeed, it is this sheer exuberance that both delight 

and intimidates the observer - it simply dazzles the onlooker. This effect is especiall 

true of Cardiff Castle and Castell Coch. 

Burges once confessed that: 'I was brought up in the thirteenth-century belief 

and in that belief I intend to die' .
4 

Indeed, on a literal level this might have been se n 

as a prophecy: Burges died in Tower House, an embodied conceit of his lifetim in a 

bed painted by Henry Holliday with a theme from one of Tennyson's poem 'The Day 

Dream' . William Blake Richmond was there, still expecting the notorious dream r t 

ake up: ' as we stood there, I saw Burges lying dead upon his bed. I look d again and 

h was still there - dead'.5 Burges may not have lived to see a new style de I p in 

ictorian Britain, for which he campaigned throughout his lifetim but hi 

ntribution to the arts is incontestable: 'No one ever forgets Burges' work ' .6 
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Appendix One: Figures, Plates and Diagrams. 

bapter 1: 

Figure 1: William Burges in Medieval attire, from Hugh Meller, Knightshaye ourt 
Exeter: National Trust, 1999), p43. 

Figure 2: Portrait of :'7illiam Burges, 1:loyal_ Borough of Kensington and hel a 
Libraries and Arts Servtce, black and white pnnt from Caroline Dakers The Holland 
Park Circle: Artists and Victorian Society (London: Yale University Pre 1999), 
fig.81 , p.174. 

Figure 3: William Burges, St. Finbar's Cathedral, Cork (1863 onward ) from J 
ordaunt Crook, ed., William Burges and the High Victorian Dream (London: J hn 
urray, 1981 ), fig.28. 

Figure 4: Horace Walpole, Strawberry Hill, Twickenham (begun 1748), from L land 
. Roth, Understanding Architecture: Its Elements, History and Mi aning 

Cambridge: Herbert, 1998) fig.18.21, p.416. 

igure 5: A.W.N. Pugin and Charles Barry, Houses of Parliament London (I 
from Roth, Understanding Architecture, fig.19.7, p.427. 

i ure 6: Sir Joseph Paxton, Crystal Palace, London, 1851, from Roth nd 1r ·ta11di11, 
r hitecture, fig.19.19, p.436. 

i ure 7: William Burges and Henry Clutton, Lille Cathedral de ign ) fr m 
r k High Victorian Dream, fig.18. 

bapter 2: 

Fi ur 8: Viollet-le-Duc, Market Place design (1863-72) fr m ik lau P n r, 
Rw kin and Viol/et-le-Due, (London: Thames and Hud on, 1969 , p. 4. 

i ur 9: William Burges, Clock Tower at ardiff astle, ardiff I 9-1 7 fr m 
r k High Victorian Dream, fig.91. 

Fi ur 10: William Burges, Cardiff Castle, alterati ns ket h n ph t r h 
1 70 from J. Mordaunt Crook, ed. The trange nius of ~ illiam Bur ' rt-

7r hit t ', J 27-1881,(Cardiff:NationalMueumofWale 19 2 fi .A. • I. 

.W . . Pugin, ' atholic Town in 1440 , fr m . . . Pu 1in. ,mt~ 
eice ter: Leicester University Pre , 1969) p.10 • 

illiam Burges ardiff astle, ardiff, 
thurnously) from Mathew Williams and 
uncil, 1999) p.2. 

. fr milliam Burge L ndon La urt d i n 
h ardiff: ad 1998 p.l 9. 
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Figure 14: James Wyatt built. for 'Yilli'.1111 Beckfo~d, F onthill Abbey O796_1818). 
from Kenneth Clark, The Gothic Revival. An Essay m the History of Taste, (London· 
John Murray, 1962), p.85. • 

Figure 15: Julius Caeser Ibbetson 'A party of Welsh damsels, under the ruins of 
Castell Coch' , Watercolour (1792), Nat10nal Museum Gallery, Cardiff, from Mclee 
astell Coch, p.10. ' 

Figure 16: William Burges, Castell Coch, Cardiff (1875-1891), ariel photograph, from 
McLees, Castell Coch, p.31. 

Figure 17: William Burges, Queen Mary's Psalter tracing (13 th Century), from rook, 
trange Genius, fig.A84, p.143. 

Figure 18: William Burges, Queen Mary's Psalter tracing (13 th Century) from Crook. 
trange Genius, fig.A.84, p.143. 

Figure 19: William Burges, Tower House, London (1875-1878) from McLec . 
a tell Coch, p.22. 

igure 20: Eugene Viollet-le-Duc, Hourd detail in Dictionnaire raisonne de 
I archicture francais (1854-1868), from Mclees, Castell Coch, p.24. 

hapter 3: 

Figure 21 : William Burges, Chaucer Room at Cardiff Castle (painted by 'harl 
ampbell 1889), from Williams, CardiffCastle, p.20. 

igure 22: William Burges, Drawing Room at Castell Coch (begun 1878 c mpl led 
thumously 1886) from McLees, Castell Coch, p. 35. 

i ure 23: William Burges, Banqueting Hall at Cardiff astle (begun I 7 -
mpleted posthumously 1890) from Williams, Cardiff Castle, p.18. 

Figur 24: William Burges, Library chimney piece at Cardiff astl (bctwc n I 7 • 
I I from Williams, CardiffCastle, p.25 . 

Fi ur 25: William Burges, Arab Room muqarnas ceiling ardiff astlc be •un 1 7 

mpl ted posthumously 1881) from Williams, Cardiff a tie p.17. 

h mplctFi ur 26: William Burges, Lady Bute's Bedroom at astell 
thum usly 1891) from McLees, Castell Coch p.41. 
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Fig. 1 - William Burges in Medieval Attire 

Fig. 2 - Portrait of illiam Bur e. 



Fig. 3 - St. Finbar's Cathedral, Cork (begun 1863) 

Fig. 4 - Strawberry Hill, Twickenham (begun I74 



Fig. 5 - Houses ofParliament, London (1836-70) 

Fig. 6-Crystal Palace, London (1851) 



Fig. 7 - Lille Cathedral Design (1855) 

Fig. 8 - Market Place De ign (186 -7-) 



Fig. 9 - Clock Tower at Cardiff Castle (1869-73) 

Fig. 10 - Cardiff Castle Photograph (pre 1870) 



Fig. 11 - Catholic Town in 1440 (1836) 

Fig. 12 - Cardiff Castle with Burges' Alterations (begun I866) 

Fig. 13 - London Law Courts De ign ( I 



Fig. 14 - Fonthill Abbey (1796-1818) 

i · 15 - 'A Party of Welsh Damsels, Under the Ruins of astcll h' lbbC1tson 
Watercolour 1792) 



Fig. 16 - Ariel Photograph of Castell Coch, Cardiff (1875-9 I) 

th 
Fig. 17 - Queen Mary's Psalter Tracing (1 entu 



Fig. 18 - Queen Mary's Psalter Tracing (13th Century) 

Fig. 19 - Tower House, London (1875•1878) 



Fig. 20 - Hourd Detail 

Fig.21 - Chaucer Room at Cardiff Castle (Painted I88 ) 



Fig. 22 - Drawing Room at Castell Coch (Begun 1878 

Fig. 23 - Banqueting Hall at ardiff 



Fig. 24 - Library Chimney Piece, Cardiff Castle (1873-81 

Fig. 25 - Arab Ro m eiling at ardiff 



Fig. 26 - Lady Bute's Bedroom at Castell Coch (Complet d P thum u I 1 
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